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ACT |

Scene 1

Setting: Backstage of a community theater. Evening
time. On the upstage wall, there is a door which

| eads to the stage. SL of the door is the props
tabl e which has a wi de assortnent of props on it,
including a script. On the SR side of the door is
a costune rack. On the SL wall, there are two
dressi ng roonms, wonen’s and nen’s,

respectively. In-between the two doors is a

chair. On the SR wall there is a door which | eads
to an alley behind the theater, and a door which

| eads to the | obby of the theater. Upstage of the
all ey door on the SRwall, there is a tel ephone on
atiny shelf. Al around the room there are
framed posters of fictional past shows on the
wal | s.

(TITUS WLTSH RE, | ate twenties, handsone and
nervous, is alone onstage performng
a pre-show ritual. He wears his Roneo costune.)

TI TUS.

MAC.

(Pacing back and forth.)
When do west wi ng wonbats wal |l ow? On Wednesday in
W sconsin whilst wailing words of worry? Waat if west
wi ng wonbats wag williwaw wi gs on Wednesday?

(MAC, late fifties, scruffy and sarcastic, enters
fromupstage, carrying a clip board. He wears al
bl ack, just like a tech crew nenber woul d wear.)
Don’t dare drink down dairy on the daily.
Dairy drinking on the daily does drastic danger to the
di zzy drunkard who drinks it on the daily.

Getting fluent in gibberish, Titus?

TI TUS.

MAC

It’s a pre-show ritual. Doing repetition exercises
before a performance is scientifically proven to
i nprove the diction of an actor.

What scientist has so little of a life that he studies
what pre-show rituals do to an actor?

Tl TUS.

The sane scientist who studi es how nonkeys ganbl e.

( CONTI NUED)



MAC
Fair enough. But in a
|t

| honesty, rituals don't do
anything really. 's al

cycl e-1 ogi cal .

TI TUS.
You nean psychol ogi cal ?

MAC.
Yeah that. It's all up in your head. You just think you
need pre-show rituals to have good diction, but in
reality you don’t.

TI TUS.
| knowit’s all up in ny head, but | just feel nore
confortable doing it. It’s |like a safety bl anket, |
don’t need one, but | just have one to nake ne fee
better.

MAC
Titus, did you just say that you still have a bl anket?

TI TUS.
Mac, please, stay on topic. Do you understand what |I’'m
sayi ng about pre-show rituals? It’s to make nme fee
confortable. And the Lord knows that | need as nuch
confort as | can get what with ne doi ng Shakespeare and

all.
MAC.
Yeah, Shakespeare never was one for Layman’s terns.
TI TUS.
|’ mgoing to be honest Mac, I'’mreally nervous for
t oni ght .
MAC,

Ner vous? For what ?

TI TUS.
(Crossing to SL.)
It’s Shakespeare! It's like trying to speak Spanish in
Italian. | have to understand what |’ m saying and then
portray what |'m saying to a huge audi ence, and neit her
of us can truly speak old English.

(Sits on chair.)

MAC
Cal mdown, Titus. Plenty of people have perforned
Shakespeare successfully, and |I’m sure you can too. If
it wasn’t possible to do Shakespeare, then Shakespeare
woul dn’t be as fanmpus as he is.

( CONTI NUED)



TI TUS.
| guess you're right.

MAC,
| know I’mright. Look, when | was in little, the first
play | ever saw was Haml et. The man they had pl ayi ng
the part of Haml et was a guy naned John
Cassio. Starting out, he wasn't cast in the play; but
t he week before the show, the man they originally had
pl ayi ng Ham et had to have his appendi x renoved. For
some reason, they did not have an understudy for the
part, so they went into mass hysteria. Then John wal ked
in out of the blue. They gave hima week to |earn al
the lines, but he knew all of them already. No one knew
who he was, no one had ever seen him before, he just
appeared out of nowhere and perfornmed sone beauti ful
Shakespeare, oh it was so beautiful. Then after the
cl osing night of the show, he vani shed and no one has
seen himsince. Now, if sone nobody can appear out of
nowhere and performone of the nost difficult roles
in all of Shakespeare s plays perfectly with
no rehearsals, you can do it even better considering
you’ ve had three nmonths to learn this.

Tl TUS.
(Rising fromchair.)
| know |’ve had three nonths to learn this, but it’s
just so hard. I’mworried about ny reputation being
rui ned.

MAC,
Reput ati on? Who cares about reputation?

TI TUS.
Me, | care about reputation. I’ve got high expectations
to live up to. My grandfather was in a novie with Janes
Dean.

MAC.
He was? Wat novie; what part did he play?

TI TUS.
| don’t renmenber. It was a | ow budget filmdone in the
early years of Dean’s career, before he was really
famous. My grandfather was one of the extras in the
background. The point is, | have a high standard to
live up to, and the critic that is here tonight could
make or break ny reputation.

MAC.
Critic? What critic?
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TI TUS.
(He swal | ows.)
Alice Ford.

MAC.
VWho?

TI TUS.
The entertainment critic fromthe Fal conbri dge Revi ew.

MAC.
Doesn’t ring a bell.

TI TUS.
The woman who gave Nat haniel De Arnmado a review so
negative, he retired.

MAC.
(Real i zing who she is.)
Her? She’s com ng here toni ght?

TI TUS.
Yes, now do you see ny concern? She forced the over
forty year veteran of the stage to wet hinself after
readi ng her review of his performnce.

MAC.
She’s harsh, really harsh

TI TUS.
Her review of Nathaniel even made ne cry. | didn't
exactly understand sone parts of her review, she said
that he was too quiet.

MAC
Wasn’t he playing Charlie Chaplin though?

TI TUS.
Yeah, she said his delivery was "the equival ent of
wat ching a cow pie act”, and that was probably the
ni cest part of the review. He's been in therapy ever
since the review cane out.

VAC
Now |l et’s think positive here; there is no guarantee
that she will be that harsh with you

TI TUS.
| hope not, you know |'’menotionally fragile. If | ness
up, I may as well start looking for a retirenent hone
in Florida.

( CONTI NUED)



MAC
No one is going to notice if you ness up.

Tl TUS.
(Flustered.)

It’s Ronmeo and Juliet, the world s nost fanous |ove
story. People can usually tell when you nmess it up. Wy
do Shakespeare plays have to be so hard? W' s he
trying to inpress with all that fancy | anguage anyway?
If he was trying to i npress sone wench, he shoul d have
showed up at her house with a guitar and a bouquet of
flowers, not wite sonme overconplicated play! | just
don’t want to ness this up.

MAC,
You're not going to nmess this up. Here, let’s go over
your lines if that will help you feel nore confortable.
TI TUS.
Ckay.
MAC,

Where’ s your script?

TI TUS.
On the props table.

(MAC grabs the script.)

MAC,
Now, is there any particular part you are struggling
with?

TI TUS.
Any scene that has Roneo in it.

MAC,
Alright, let’s go with the fanbus scene between you and
Juliet.

TI TUS.
Mac, it’s Roneo and Juliet, all of it is fanous scenes
bet ween Ronmeo and Jul i et.

MAC.
Fine, we'll do the "wherefore art thou Roneo?" scene.
Ay ne!

TI TUS.

You can’t say it like that.

( CONTI NUED)



MAC
What’s wong with the way I’ msaying it?

TI TUS.
It sounds like you. In this scene, I'"'mnot flirting
with you, I'mflirting with Juliet. Grl up.

MAC.
Fi ne.
(I'n a high pitched voice.)
Ay ne!

TI TUS.
She speaks! Onh, speak again, bright angel! For thou art
as glorious to this night, being o’er ny head. As is a
w nged nessenger of heaven unto the white-upturned
wondering eyes of nortals that fall back to gaze on him
when he bestrides the |azy puffing clouds and sails
upon the bosom of the air.

MAC
Oh Roneo, Roneo! Wierefore art thou Roneo? Deny thy
father and refuse thy nane; or, if thou wilt not, be
but sworn ny love, and I’'Il no | onger be a Capul et.

Tl TUS.
Shall | hear nore, or shall | speak at this?

MAC.
"Tis but thy nane that is ny eneny; thou art thyself,
t hough not a Montague. What’'s Mntague? It is nor hand,
nor foot, nor arm nor face.
(I'n regul ar voice.)
Alright, we get the picture. See, you did fine right
t here.

TI TUS.
| know, but when I’min front of an actual audience,
tense up. There are just so many eyes just staring at
you, watching your every nove. Their retinas literally
burni ng hol es through your skin. The heat fromthe
stage lights and their gaze nmakes it about a mllion
degrees onstage. Throw a thick costune into the m x,
and you’ re cooking hotter than the sun.

MAC,
"1l turn the air condition up when | have the tine.
Just cal mdown, this production is going to run
snoot her than slicing through hot butter with a butter
kni fe. What coul d possibly go wong?

( CONTI NUED)



TI TUS.

MAC

Everything! It’s hard enough to |earn the |ines of one
part in a Shakespeare play, |let alone several! Wo was
the idiot who decided that sonme of the cast nenbers
shoul d play several parts?

| suggested it to the director.

TI TUS.

MAC

And what exactly were you snoki ng when you decided to
suggest that?

Nothing. | knowit’s not as you like it, but get over
it. Look, it’s good for advertising to say that we have
a bunch of Shakespearean actors doing several parts. It
gi ves our theatre a nore professional reputation.

TI TUS.

MAC

And it gives the perforners a bigger headache.

Way do you care? You only play Roneo. You don’t have to
pl ay several parts |like Antonio and Henry do.

TI TUS.

MAC.

| care because it’s stressing everyone out. And when
peopl e get stressed out they can’t focus. And when they
can’t focus, they ness up. And when they ness up, the
show becones bad. And when the show becones bad, it
gives everyone in it a bad reputation. And if | have a
bad reputation, | can’t get on Broadway. And if | can't
get on Broadway, then |I have to live with nmy nother for
the rest of nmy life. And that will be yet another

bl ooper in the life of Titus Wltshire. My life is a
conedy of errors!

(He pl ops down on the chair.)

| know it was a chal l enge, but everyone has their |ines
down now. They’ ve had them down for a while. Line
menorization isn’'t that hard anyway, if anything it’s
easy.

TI TUS.

If it was so easy, how cone you don’t do it? How cone
you don't learn all the lines along with the rest of
us? Heck, how conme you aren’t one of the actors out
onstage with us?

( CONTI NUED)



MAC,
|"mnot a performer. Put nme on a stage and 1’|l freeze
up like an ice cube. Before | worked for this theatre,
| was a |awer. Every tinme | got up in front of a jury,
my tongue got nore tied than the Gordi an knot. Trust
me, you don’t want ne acting onstage. |’d nake a bigger
fool of nyself than, well, a fool

TI TUS.
You nean |ike what |’mgoing to do tonight. After
toni ght, people will expect ne to wear a hat with bells
on it and dress in a |leotard. And worse than all that,
they' || expect nme to know how to juggle.

MAC,
Stop your stressing. If you keep this up, we wll be
doi ng The Tami ng of the Shrew next, and you Il be the
Shrew we’ | | be tam ng.

TI TUS.
|’ mnot the one who needs tamng. | may be on sanity’s
| edge but 1I’mcal ner than Kate. For the past couple of
weeks, she has been performng every renedy in the book
to ward off bad luck and evil spirits.

MAC
D fferent people handl e nervousness in different ways.
Some people pray, sone people try to ward of f bad | uck,
sonme people do repetition.

(Pul'ls out a flask.)
And sone people find liquid confort.

TI TUS.
Do you really think it’s the best idea to be drinking
in this situation? Wiat if you end up getting drunk?

MAC
That’ s a pretty good i npression of ny nother you' re
doi ng.

TI TUS.
" mjust saying, you ve yelled at ne before for
dri nki ng here.

MAC,
One, I’'mthe Stage Manager, it’s ny job to yell. Two,
you were drinking in costune, and you know just as nuch
as | do that you don’t do that. And three, it’s usually
nmy liquor that you re drinking.

( CONTI NUED)



(MAC takes a big swig. He turns the flask upside
down to check for anynore drops. He puts the flask
in his pocket. JESSICA, md forties, old for her
age and stern, enters fromthe girl’s dressing
room She carries a dress on a coat hanger.)

JESSI CA.

Mac, where is Kate? She has to get in costune.
MAC

| don’t know, | am not Kate' s keeper.
JESSI CA.

Vell you ' re the stage nanager, so yes, you are.

TI TUS.
Last | saw Kate, she was out in the alley.

JESSI CA.
What in Venice is she doing out there?

(Yells out of the alley door.)

Kate, get in here! | fixed your dress and | need you to
try it on!

TI TUS.
| s the house open yet, Jessica?

JESSI CA.
Yes, there isn't a whole |ot of people out there yet.
But don’'t worry, I'’msure the buses filled with people

shoul d be getting here any m nute.

(She | ooks through the clothes rack.)
For the | ove of Oberon, where is Al exas' costunme?

MAC,
Are you sure you left it there?
JESSI CA.
Yes, I'mpositive. It’'s been stolen, that’s the only

expl anati on, soneone has cone in here and stolen it in
the m ddl e of the night.

MAC.
Jessica, no one has use for a 1300's costune, it hasn't
been stol en.

JESSI CA.
You never know, Halloween is just around the corner.
What on earth am| going to do? | can't send Al exas out
there in jeans and a sweater.

( CONTI NUED)



10.

MAC
True, it’s way too hot out there for that, she would
burn up.

JESSI CA.

| don’t have tinme for this. I’Il think of something.
Send Kate into the dressing roomwhen she gets in here.

(JESSICA exits into the wonen’s dressing room)

TI TUS.
This is just the beginning of a terrible show, Mac. A
costume is mssing, |I’msweating |like a whore in
church, this night has all the nmakings of a conplete
di saster.

MAC.

That’ s what ny best nman said on ny weddi ng night. O
course, he was right. But this is different, we are al
wel | -prepared, ny in-laws aren’t here, and this isn't a
barn in Nebraska. Wat coul d possibly go wong?

(KATE, late twenties, pretty, paranoid and
superstitious, enters fromthe alley door. She
wears her shirt inside out. She rubs the door post
as she enters. She carries a small cage and a

hor seshoe.)

MAC.
Kate, you' re sweating |like a dog. What’s wong?

KATE.
|’ m freaking out, Mac, |'’mfreaking out. The nost
tragic thing happened to nme this norning.

TI TUS.
What happened?

KATE.
My bat hroom mirror broke.

MAC,
(Sarcastically.)
Oh no! How will we ever go on with our |ives?

KATE.
It may not seemlike a big deal to you, but to ne it’s
a sign. Asign of things to cone for tonight. That is
why | am doing every thing | can possibly do to ward
off the bad luck. I’ve got a horseshoe and a cricket.

(KATE opens the cage door. A cricket chirp is
heard.)

( CONTI NUED)
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MAC
What the heck are you doi ng?

KATE.
A cricket in a house is good | uck.

MAC
It’s also a big exterm nator bill.

KATE.
You' Il thank ne when the evil spirits aren’t cursing us
wi th bad | uck.

MAC
| doubt that.

(Attenpts to stonp cricket.)

TI TUS.
Kate, your shirt is inside out.

KATE.
| know, it’s by design.

MAC
| will never understand nodern fashion.

KATE.
It’s not a fashion trend. Waring ones clothes inside
out brings good | uck.

MAC.
Oh, at |east you have a reason. | thought you were just
doing it to | ook stupid.

KATE.
At |east | care enough about this showto try to ward
of f bad | uck.

MAC.

| care about this show Wy else would | stay here till
the Iate hours of the night every weekday?

KATE.

Because you don’t want to go honme to your wfe.
MAC,

Now is not the tine to get into ny personal life.
KATE.

You're right, I'msorry.

( CONTI NUED)
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MAC,
It’s alright. Oh, by the way, Jessica was |ooking for
you, she’s in the wonen’s dressing room
KATE.
Oh, thank you.
(KATE rubs the doorpost as she enters the wonen’s
dressing room BIANCA, md thirties, plunp and
perky, drags ANTONI O MARTEX, m d twenties,
handsome and quirky, in fromthe upstage door by
the ear. She holds a knife.)
Bl ANCA.
Mac, will you please rem nd Antoni o here what the props
chief’s policy is?
MAC.
Is it still twenty for two hours, thirty for the whole
ni ght ?
(She hits MAC.)
Bl ANCA.

No, ny policy about touching props that aren’t yours.

MAC.
| f you touch a prop that isn’'t yours, Bianca has the
authority to cut your pinky toe off with the prop that
you touched.

Bl ANCA.
It will be a smoboth cut with this knife.

ANTONI O,
Wait, please! Don't cut off my toe! | like nmy littlest
piggy. It’s the one that goes to market. | won't ever
touch a prop that’s not mne ever again.

Bl ANCA.
Alright. This is strike one and two. Make it strike
three and I’'ll make the nurder of Julius Caesar | ook
like a pillow fight conpared to what I'Il do to you. Do

you hear me?

ANTONI O,
| won’t be able to if you rip ny ear off.

(She lets go of ANTONIO s ear.)

Gosh Bi anca, one nore good tug and ny ear would have
fallen off and I would | ook |ike Vincent Van CGogh.

( CONTI NUED)
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Bl ANCA.
That’s what you get for touching a prop that’s not
yours. Now, where is the rookie?

TI TUS.

You nean Regan?
Bl ANCA.

No, | nean Cleopatra. Yes, | nean Regan.
MAC.

She’s in the wonmen’s dressing room doing her makeup.
Wiy do you need her?

Bl ANCA.
| need her to check her props. If she’'s going to be
pl ayi ng the nurse, she needs a rag and all of her
medi cal supplies and what not. Mac, between you and ne,
| don’t really understand why she was cast in this

role.

MAC.
What do you nean?

Bl ANCA.
| don't really see this girl being a Shakespearean
actress. She’s not exactly the brightest knife in the
dr awner .

TI TUS.
She’s got all of her |ines down.

Bl ANCA.
She may have them down, but the way she delivers the
lines is just...

MAC,
I's just what?

Bl ANCA.
| don’t want to say it’s bad, it’s just not good.
Everyt hi ng she says sounds |i ke a stereotypical blonde,
and not really Shakespearean. Wy exactly did she get
this part if she can't act?

ANTONI O,
It helps if the director has a thing for pretty, young
bl ondes. Al four of his ex-wi ves were pretty, young
bl ondes.

MAC,

Who knows, Bianca? Maybe he sees sonething that we
can’'t see.

( CONTI NUED)
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Bl ANCA.
He nust have m croscopes for eyes then. I'mjust glad
she only has one part and not nultiple parts |ike
Ant oni 0 here.

MAC
How nmany parts do you play again, Antonio? | forget.

ANTONI O
Vll let’s see, | play Mercutio, Benvolio, Tybalt,
Paris, Abram Gregory, Sanpson, Peter, Balthazar
the Prince of Verona, the nusicians, and all the rest
of the male parts except for Friar Laurence, Ronmeo, and
Lord Capul et.

Bl ANCA.
That’ s unbelievable. You may be an idiot but you re a
genius when it conmes to this kind of stuff. It just
baffl es me how you are able to do all of those parts in
the different voices. How do you do it?

ANTONI O
Well, | have to nake each character identifiable to the
audi ence using ny physicality and voice. So for
exanpl e, when | play Benvolio, | imagine himas an
Irishman. So | stand like this.
(Shifts into an Irishman posture.)
And | talk like this.

(I'n Irish accent.)
"Have you inportuned himby any neans?" And then for a
character like Paris, | imagine himto be a Frenchman
so | stand like this.

(Shifts to French posture.)
And | talk Iike this.
(I'n French accent.)
"Stop thy unhallow d toil, vile Mntague! Can vengeance

be pursued further than death? Condemmed villain, | do
apprehend thee: obey, and go with ne; for thou nust
die."
Bl ANCA.
How t he di ckens do you nenorize all of those |ines?
ANTONI O,
| ve got a photographic nenory. Al | had to do was
read the lines once and | had it. | wll say, the

har dest part about playing so many roles is having to
talk to nyself. And then of course, | have to fight
nyself as well.
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Bl ANCA.
Have you ever tried nenorizing all the lines to a
Shakespeare show and doi ng a one man show?

ANTONI O,
| have a photographic nmenory, but | can’t store all of
the world' s information in ny head. Sonetines, it can
get scranbled up if I have too much in ny head. It
takes a true master of the mnd to nenorize all the

lines to a Shakespeare show and still keep his sanity.
Maybe sone day | can get to that |evel but for right
now, |I’mfocused on these parts.
TI TUS.
And you are doing very well. | tell you, Antonio, if we
didn’t have you in this production, we'd be in a
pi ckl e.
(REGAN, early twenties, gorgeous and
dull -witted, sticks her head out of the dressing
room)
REGAN.
Bi anca, can you do ny hair while Jessica fixes ny
costune?
Bl ANCA.
Wiy can’t you fix your own hair?
REGAN.
Because the bl ow dryer won't worKk.
Bl ANCA.
Did you try plugging it in?
REGAN.
| never thought of that.
Bl ANCA.
| m com ng.
REGAN.
| thought your nanme was Bi anca.
(Bl ANCA and REGAN enter the dressing room)
MAC,
Me thinks that one is a little snail paced in the head.
ANTONI O,
She woul dn’t even be here if it weren't for ne. | was

driving down the street and | saw her out of ny car
wi ndow, so | picked her up. She was standi ng outside of
t he novie theater.

( CONTI NUED)



16.

MAC,
The novi e theater? What was she doi ng there?
ANTONI O,
Soneone told her that the show was at the theater and
so she thought they neant the novie theater.
(Both | augh.)
Well, I'"’mgoing to go set my props.
MAC,
| thought Bianca said not to touch the props.
ANTONI O,
She said not to touch other people’s props, | can touch
m ne.
MAC,
Oh, okay.

(ANTONI O exits upstage. The PHONE RI NGS.)

MAC. (cont’d)
Wiy is the phone ringing? | thought it was broken.

TI TUS.
It only works if soneone in the box office patches a
call through to it.

MAC.
Oh, well answer it.
TI TUS.
(TITUS picks up the phone.)
(Name of theater this production is being done in.),
Titus WIltshire speaking.
(Beat.)
Ckay, I'Il tell him Thank you.
(Hangs up.)
Sonme wonman naned Margaret just called to say that we
need to open the alley door.
(MAC opens the alley door. HENRY, md
thirties, sophisticated and narcissistic, and
MARGARET, late twenties, pretty and
conpl ex, enter. MARGARET carries a briefcase.)
MAC,

The door was unl ocked, you could have just cone in.

( CONTI NUED)
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MARGARET.
My client’s contract with your theatre for this
production clearly states on page three, paragraph
four, line two, that at no point is he to have to open
his own door. Al doors nust be opened for him

MAC,
Henry, what is this?

HENRY.
The question is not what, it is who.

MAC.
Who?

HENRY.
That is the question. The correct phrasing of your
guestion would be who is this.

MAC,
Fine, who is this?

HENRY.
This is nmy agent.

MAC,
Wiy is your agent here?

HENRY.
It occurred to nme during our rehearsal process that
certain elenments of my contract were being violated,
and | was being the victimof tragic mstreatnent. As
the talent, | need to be treated with the utnost
respect and care so that | can performny best and save
this production fromcertain death.

MAC,
What kind of contract violations?

MARGARET.
For starters, are either of these roons here ny
client’s personal dressing roonf

MAC,
No, one is the wonen’s, the other is the nen’s dressing
room Everyone has to share.

HENRY.
Unacceptable; | refuse to go on! | just found out this
norning that | got a callback for a nationa
commercial. | could potentially be cast as one of the
two gentlenen of Viagra. | could potentially be one of
the two faces of erectile dysfunction. Believe ne,

( MORE)
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HENRY. (cont’d)
there’s a lot of stiff conpetition, but | think
|"m best suited for the part.

TI TUS.
(Asi de.)
He's definitely cocky enough for the part.
HENRY.
What was that?
Tl TUS.
Not hi ng.
HENRY.
As | was saying, | amstarting to have success in other

areas of ny career so | don't need this.

MAC,
You can’t just |eave.

MARGARET.
Oh yes he can.

(Pul'ls out contract fromthe briefcase. Hands it
to MAC.)
According to page five, paragraph one, |ine four of ny
client’s contract, if at any point any elenment of his
contract is broken by you, the theater, ny client can
refuse to performin the show at no | egal or financial
consequence to him

MAC.
Who signed the contract agreeing to this?

MARGARET.
The director. He put his signature on the bottomline
in between his second and third gl asses of scotch.

MAC
Oh br ot her.

MARGARET.
Secondly, ny client al so demanded that during tech
week, catering be done by Julius’ Bistro, and it was
not .

VAC
That’'s because they wanted a pound of flesh to pay for
it. Wiy would you want themto cater us anyway?
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HENRY.
Are you serious? Have you not tried their Caesar sal ad?

MAC
No.

HENRY.
What a tragedy.

MARGARET.
Furthernore, he was not properly addressed in the
program as was agreed to in his contract.

MAC
Were we supposed to include his address and phone
nunber or sonet hi ng?

MARGARET.
No, ny client’s name in the programis |listed as Henry
. Verona. In his contract, M. Verona stated on page
five, paragraph five, line five, that he wanted his
surnane to be only the initial

MAC.
So, Henry |.V.? \Wy?

HENRY.
It makes nme seem nore vague and mysterious. Kind of
like CS. Lewis or T.S. Elliot.

TI TUS.
O O J. Sinpson.

MARGARET.
My client’s contract was not upheld, therefore he is
wal ki ng away fromthis production.

(MARGARET snatches the contract as she and HENRY
turn to | eave.)

MAC.
VWait! Look Henry, I'msorry that we nessed up your nane
in the program If it nmakes you feel any better, they
m sspelled Titus’ nane too.

TI TUS.

What ?

(MAC gives TITUS a program from his clipboard.)
|’ m sorry about the catering thing as well. If you
really want, | will take you there after the show
tonight, ny treat. And when it cones to the dressing
roomsituation, | really can’t do anything. Personally,

( MORE)
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TI TUS. (cont’d)
| couldn’t care less if you | eave, but we need you.
After all, you do play several of the parts. So |I'm
beggi ng you, please stay.

HENRY.
"1l need to discuss it with ny agent.
(HENRY and MARGARET nove DR and tal k. TITUS
crosses next to MAC.)
TI TUS.

Why are you stretching your neck out so nmuch for this
guy? He’s a bigger narcissist than lago in Ghello. If

he turns his nose up at us any nore, |’'I| probably be
able to see his brain. W don’t have to put up with
this guy.

MAC,
Yes we do. He’s your understudy, and he’'s Lord Capul et
and Friar Laurence; two of the nost inportant roles in
the play. W can’t get rid of him

TI TUS.
| guess you're right.

MAC.
Besi des, he won’t actually |eave. He's bluffing. He
believes that this production won’t be able to function
W t hout him And since we’ve already advertised that he
is in this production, he can’t just |eave and let his
mllions of adoring fans down by himnot being in this
production. He's our saving grace. He is this show.

TI TUS.
You nmean he wi shes he was this show

MAC,
What do you nean?

TI TUS.
He wanted to be one of the title characters of this
show.

MAC,
He coul d have been cast as Juliet.

TI TUS.
According to various sources, he’'ll do just about
anything to get what he thinks he deserves. |’ve heard
he’ s been badnout hi ng ne because he was robbed of being
Roneo.
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MAC
What has he been sayi ng?

TI TUS.
Titus is a creamfaced loon. Titus is a scullion. Titus
is as fat as butter.

MAC.
Who' s your source?
TI TUS.
The bat hroom wal | .
MAC
How do you know it’s hinf
TI TUS.
He autographed it at the end.
MAC
Wiy woul d he do that?
TI TUS.
H's narcissismwon't let himlet others take credit for
hi s wor k.
( MARGARET and HENRY turn to MAC and TI TUS.)
MARGARET

My client and | have talked it over, and he will stay,
agai nst ny advice. But, he requires that all the things
you said you were going to do to nake it up to him be
done, and he wants the lead role in the next production
this theater does, with no audition.

MAC,
What if we were planning on doing an all wonen show?

HENRY.
Then strap a bra on ne and put ne in high heels, as
long as | get the |ead.

MAC.
| can’t promise you that. It’s unfair.

MARGARET.
Then we wal k.

(HENRY and MARGARET turn to go.)

MAC
Wi t !
(Regrettably.)
( MORE)
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MAC. (cont’d)
Fine, you |l be the |ead.

MARGARET.
A ad we could conme to an understandi ng. Now Henry, if
you feel wonged in any way by these people at any

poi nt, you can always call nme on nmy nobile and 1’1l be
here faster than a headache at a fam |y reunion. Break
a |l eg.

( MARGARET exits out the S.R door.)

TI TUS.
How nmuch tine till places?
MAC.
Let’s see.
(Checks watch.)
Great sound and fury! It’s ten mnutes till places!
TI TUS.

Oh gosh, | don’'t feel so hot.

HENRY.
Feel i ng under the weather are we? You know Titus, if
you need to sit this one out for the sake of the show,

| " m sure everyone will understand. And with a heavy
heart, I will try ny hand at playing Ronmeo until you
are back to full strength.

TI TUS.
" m good Henry, | just need to go over nmy lines a bit.

(TITUS enters the nen’s dressing room)

MAC,
Al right Henry, go get into costune, we’'ve got a showto
do.

HENRY.
| didn’t hear a please.

MAC.
Henry, | don’t have tine for this.

HENRY.
Well make tine. It’s inportant to keep your stars
happy’ Mac.

MAC

(Agitated.)
Pl ease go get into costune, Henry.
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HENRY.
That's nore like it.

(HENRY enters the nmen’s dressing room)

MAC,
(Asi de.)
If we ever do A Md-Summer’s Night Dream he’ll be the
one wearing the ass’ head for sure.

(MAC opens the door to the wonen’s dressing room)
Ten till places.

KATE.
(O fstage.)
Thank you ten.

(EDGAR QUI NCE, | ate sixties, old and
whi nsi cal, enters fromthe | obby door. He wears
thick glasses. He carries a flask.)

MAC
Edgar, what are you doi ng back here?

EDGAR.
| have to nake the opening speech, silly. I'’mthe
conductor and the conductor always nmakes the opening
speech.

MAC.

That’s director, sir, not conductor. And sir, the play
doesn’t start for another ten m nutes.

EDGAR.
Ten m nutes? Ww, | can probably down this and
still have tinme to down a refill.

MAC,

Sir, are you intoxicated?

EDGAR.
No, |’ m Presbyterian.

MAC,
"Il take that as a yes.
(Taking the flask from EDGAR. )
Il give this back to you when the play--

(EDGAR stonps in a tenper tantrum MAC gives him
the flask back. EDGAR drinks fromit Iike drinking
froma baby bottle.)
Al right, calmdown! Sir, you are worrying ne, |’ m not
sure | can allow you to go out there and nake the
openi ng speech.
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EDGAR.
Nonsense, | can do it.
MAC,
Alright then, tell nme exactly what you are going to
say.
EDGAR.
Al right.
(Beat.)
Goodbye, | adies and gentl enen.
MAC.
It’s greetings.
EDGAR.
Oh right. Goodbye, |adies and greetings.
MAC,
No, just keep going.
EDGAR.
Renenber to take out your cell phones and turn them al
t he way up.
MAC,
No, M. Quince! Geat dickens, that would be Patti
Lupone’s worst nightmare. I’msorry, | can’t risk you
doi ng the openi ng speech.
EDGAR.
Let ne finish.
(Beat.)
| amvery pleased to present to you, M. WIIliam
Shakehands pl ay-
MAC,
It’s Shakespeare.
EDGAR.
Wiy woul d we shake spears? My daddy al ways taught ne to
shake people’s hands. | don’t even own a spear.
MAC,
H s nane is Shakespeare.
EDGAR.
Ch, okay let ne finish.
(Beat.)
| am pl eased to present to you Shakespeare’s Rone and
Juli a.

( CONTI NUED)



25.

MAC
lt’s Roneo and Juli et.

EDGAR.
| don’t know a Roneo and Juliet.

MAC,
(Sl aps forehead.)
That’ s the name of the play. You know what, | can’'t |et
you do this.

EDGAR.
Conme on Ant hony, don’t be such a spoil sport.

MAC,
My nane is not Anthony, it’s Mc.

EDGAR
Oh, well then could you go get Anthony?

MAC
|’d be a fool to let you go out there.

EDGAR.
G ve ne a chance.

MAC.
Fine, 1'll give you a DU test.
(Asi de.)
Directing under the influence test.

EDGAR.
Al right, what do you want nme to do?

MAC
Uh, say the al phabet backwards.

EDGAR.
The al phabet backwar ds.

No, | nean recite the al phabet backwards, fromZ to A

ight; ZYXWVUTSRQPONMLKJI HGF

Ww, | didn’'t actually expect you to be able to do
that. | can’'t even do that sober. Okay, hop on one

(EDGAR does all of things MAC says.)
( MORE)
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MAC. (cont’d)
Switch feet. Jog in place. Do junping jacks.

EDGAR.
Is this a DU test or a workout video?

MAC.
Al right, stop. Now how about you just walk in a
straight line?

EDGAR.
That’ s easy.

(EDGAR starts to walk in a straight line.)

MAC
Good, good.

(KATE opens the door.)

KATE.
Mac, can you zip ne up?

MAC.
Sure, Kate.

(MAC turns to zip KATE up, EDGAR is still doing
the straight line test. He | oses his bal ance and
stunbl es over, but then pops back up before MAC
turns around from zi ppi ng KATE up. KATE goes back
into the dressing room)
Alright, M. Qince, you can do it. Just prom se ne
that you' Il go over what you' re going to say before,
and promi se nme that you won't drink anynore until the
show starts.

EDGAR.
W1l do, Anthony.

(EDGAR exits out the alley door. MAC runs to the
door and opens it then yells out.)

MAC
O her door, M. Quince.

(EDGAR cones back in and exits through the | obby
door.)
Alright, let’s see here.
(Marking the checklist.)
Henry is here. Titus and Antonio are also here. That's
all the guys. Kate is here, Regan is here.
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(ALEXAS, md thirties, plunp and
egotistical, enters fromthe alley. She stands in
the door frame in a sultry pose. She wears
a trench coat.
Sonething’s not right, who is m ssing?

ALEXAS.
Good to see that 1'"mso easily forgotten. That tells ne
| need to nake nyself nore nenorable.

MAC.
Al exas, | thought you were already here. Were have you
been? Places is in |less than ten m nutes.

ALEXAS.
Patience, Mac. | was off on a spiritual adventure,
getting into character.

MAC,
What is there to get into? You only have |like two
lines.

ALEXAS.
There are no small parts, only small actresses. As |
was saying, | taped a photo of WIIiam Shakespeare onto
the wall of the van I live in, and | stared at it for
two straight hours so that | could nmake nmy m nd one
with the characters Shakespeare wote for ne. | have
reached the enbodi ment of ny characters nentally,
physically, and enotionally. | am Lady Montague and the
Page, and Lady Montague and the Page are ne.

MAC,
And you are also late. Punctuality is key, you re not
even ready yet. Go get dressed.

ALEXAS.
No need.

(Takes off trench coat.)

| slept in ny costune.

MAC,
There’s that costune. Jessica has been worried sick.
She t hought soneone had stolen it.

ALEXAS.

Ch pl ease, why woul d soneone steal a 1300's dress?
Hal | oneen isn’t for a couple nore nonths.

(The PHONE RI NGS, ALEXAS picks it up.)
Hel |l o? This is Lady Mntague speaking.
(Beat.)
Just a nonment. Mac, Beth.
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MAC,
What ?
ALEXAS.
Sonme woman naned Beth is asking for you
MAC,
Onh.
(MAC t akes the phone.)
Hi, Beth. Yes, we are just about to start. | don’t know
what tinme |I'll be getting home. Probably around twelve,

if I had to guess. Wat did you nake for supper?

(Di sgusted.)
Ch, neatloaf. Yeah, now that | think about it, it wll
probably be around one. Don’t wait up, bye.

(He hangs up.)

ALEXAS.
The old wife, eh?

MAC
(Sarcastically.)
No, it was the President.

ALEXAS.
| sense that you really didn't want to be goi ng hone.
MAC,
Excel | ent observation, detective.
ALEXAS.
Any particul ar reason why?
MAC,
Vll, to be perfectly honest, | don’'t think marriage is
for me. | nean it was fine at first, but then the spark
just kind of got |ost over the years. | don't feel like
me and her--
ALEXAS.
Her and |
MAC.
What ever. Anyway, | don’t feel that her and | are
really star-crossed | overs anynore.
ALEXAS.
Wel |, how do you feel when you are around her?
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MAC,
Anwkward; we don't really talk anynore. That little
phone call we just had was probably the | ongest |’ve
talked to her in a few weeks. W both know there is a
problem we just have never addressed it. Well rather,
| " ve never addressed it.

ALEXAS.
Way haven’t you?

MAC
| have a fear of confrontation. Not with people in
general, just ny wfe.

ALEXAS.

| know what you nean. You know, | used to be married.
MAC

No ki ddi ng?
ALEXAS.

Yep, for two whol e nonths.

MAC.
You were only married for two nonths? Did you decide to
get a divorce while on the honeynoon?

ALEXAS.
| know what you’re thinking. "Alexas, you didn't give
| ove a chance, it was like a flower that never got the
chance to bloom You have to give it tine." Wll naybe
| ove is not for nme, Mother.
(Real i zing what she said.)

| mean, marriage just was not ny thing. | realized a
nmonth in that all Emalia was trying to do was hold ne
back. I’ma free spirit; a wld stallion that cannot be
t amed.

MAC,
Hol d up, did you say Enmalia? You were narried to a
wonman?

ALEXAS.
Well | didn't know she was a woman. The phot ograph in

her newspaper ad wasn’t very high quality.

MAC
You really should wite a book.
(Checks watch.)

Great sound and fury! It’s five mnutes till places.
(MAC opens the wonen’ s dressing room door.)

Five mnutes till places, everyone out for a pre-show

meet i ng.
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(He noves to the nen’s dressing room)
Five mnutes till places, everyone out--

HENRY.
(O fstage.)
We heard you yell it the first tine.

MAC
Ri ght, get out here.

(AI'l of the cast and crew except ANTON O enter
fromthe dressing roons.)

JESSI CA.
(Noticing ALEXAS.)
There’s that dress. You were the one who stole it!

ALEXAS.
| didn’t steal anything, it is ny character’s costune.
| amny character, therefore, this is ny costune.

JESSI CA.
But that doesn’t nean you can just take it fromthe
t heatre.
(Exam ning the dress.)
And | ook at this thing, it’s winkled. It’s al nost as
if sonmeone slept in it and then tossed and turned al
ni ght.

ALEXAS.
| do not toss and turn while | sleep, I'"ma very stil
sl eeper.

HENRY.
WIIl you two shut up? You are disrupting ny
concentration.

MAC.
Qui et! Now, has everyone set their props?
ALL.
Yes.
MAC.
Has everyone used the bat hroonf
ALL.
Yes.
MAC,

|s everyone's fly up? W don’t want to
relive the infanous Much Ado About Not hi ng incident of
| ast year.
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ALL.
Yes.

MAC,
Good. Wl | ladies and gentlenen, this is it, opening
night. It has been a pleasure working with nost of you.
Just remenber to focus, and listen. Acting is reacting.
Stay in character no matter what. W’ ve put nonths of
work into this production, and |’ m proud of you
all. Nowlet’'s all put our best foot forward, and break
a leg.

REGAN.
Vell that’s a rotten thing to wish on soneone. Wat if
| told you to throw yourself upon a sword, how woul d
you feel about that?

MAC.
It’s an expression, Regan. It means good | uck.

REGAN.
Oh.

MAC.
Are there any questions?

TI TUS.
Can we do a warm up or sonething?

MAC,
Sure, what do you have in m nd?

Bl ANCA.
|’ ve got one. Alright everyone, repeat after ne and
remenber to over-articulate your consonants, make them
stand out.

(Beat.)

Red | eat her.

ALL.
Red | eat her.

Bl ANCA.
Yel | ow | eat her.

ALL.
Yel | ow | eat her.

Bl ANCA.

(Slowy increasing speed.)
Red | eather, yellow | eather. Red |eather, yellow
| eather. Red | eather, yellow | eather.
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ALL.
Red | eather, yellow | eather. Red |eather, yellow
| eat her. Red | eather, yellow | eather.
Bl ANCA.
(Slow y.)
The back street black sheep backs down the black
streak.
ALL.
The back street bl ack sheep backs down the black
streak.
MAC,
Al right, good.
KATE.
Can | do sonet hi ng?
MAC,
Make it fast.
KATE.
As you all know, for the past couple of weeks | have
been trying to ward off the spirits of bad luck in
preparation for this opening night. It
is scientifically proven that bad luck spirits are nost
active on the opening night of a play. But
unfortunately, | fear that ny efforts have a m ni mal
effect considering that | amjust one person. So, if
all of you would join ne in aritual to ward off the
bad luck, | believe it will do the trick
(Various groans.)
MAC,
Hunor her.
KATE.
To bring us good luck, and to ward off any bad I uck,
everyone turn seven tines in a clockw se circle.
(ALL do so.)
Bl ANCA.
|"d rather have bad | uck than have to throw up.
HENRY.
|’ ve got whipl ash.
REGAN.

The worl d is spinning.

(ANTONI O enters fromthe upstage door.)
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ANTONI O,
Hey guys, what did | mss?

HENRY.
Great, now we have to redo everything because of M.
Punctuality.

MAC.
W don’t have tine to redo anything. Places everyone;
break a | eg!

REGAN.
Hey!
MAC,
It’s still an expression, Regan.
(REGAN exits upstage, followed by KATE, who rubs
t he doorposts. JESSI CA and BI ANCA go into the
wonen’ s dressing room HENRY exam nes the cl ot hes
rack.)
ALEXAS.

(Cetting into character.)
Goodbye Al exas, hell o Lady Mont ague.

(ALEXAS exits upstage.)

Tl TUS.
|’ mnot feeling so hot all of a sudden.

HENRY.
Wuld you like me to fill in as Ronmeo, old buddy, old
pal ?

(Dramatically, faking synpathy.)
| don’t want you to hurt yourself if you are not up to
perform ng tonight.

TI TUS.
Thanks Henry, but | thank | can nake it.
HENRY.
Drat! | nean, that’s good.
(Exiting.)
Break a | eg.
(Asi de.)

Literally | hope.

Tl TUS.
VWhat was that?
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HENRY.

Not hi ng.

(HENRY exits upstage.)

MAC.

You can do this, Titus.
Tl TUS.

| don’t know, Mhc.
MAC.

You know, | was going over the reserved seats list for
this evening and | happened to have stunbled upon a few
nanmes that may be of interest to you.

TI TUS.
Li ke who?

MAC,
No one really, just Adriana M nol a.

TI TUS.
Adri ana M nol a? The nodel, Adriana M nola? The girl who
is the personification of a sumrer’s day? The girl wth
a heart of gold and I ooks fit for the gods? That
Adri ana M nol a?

MAC.

Yes, have you heard of her?
TI TUS.

|’ ve heard the nanme in passing.
MAC,

Oh, did | nmention that she is comng to this
performance tonight to console herself after a break
up with her boyfriend?

Tl TUS.
The fool dunped her?

MAC.
Not necessarily dunped. Her boyfriend, or shall | say
ex- boyfriend, Fenton Page, whom |’ m sure you have heard
of, has recently decided to join the fight against
bronchitis in Africa. Since Fenton would be gone for
several nonths, and he does not believe that a | ong
di stance rel ationship would work, Adriana and
he deci ded to break up.
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TI TUS.
Fenton is gone? Yes! Thank God for bronchitis in
Africa! | nean, |I'’mglad he has decided to devote his
life to helping others. It just really is a shane that
Adriana has to suffer so. Maybe | can take her out to
di nner after the show, to help confort her, of course.

MAC.
Yes, of course.
TI TUS.
|’ m suddenly feeling a ot better. The gane’s afoot!
(TITUS exits upstage. EDGAR enters fromthe | obby
door, holding a flask. He is even nore drunk than
before.)
EDGAR.
It’s time to give a speech
MAC,
M. Quince, | thought | told you to not drink anynore
t oni ght .
EDGAR.
| didn’t, | chugged.
MAC.
You’' ve had enough for one night, M. Quince.
EDGAR.
Nonsense, |’ve barely even Quinced ny thirst.
(Sl aps his knee and | aughs.)
MAC,
M. Quince, |leave the conmedy to people with a funny
bone. Can you maeke the opening speech wi thout naking a
fool out of yourself, and nore inportantly, this
t heatre conpany?
EDGAR.
Sur e.
MAC.
Are you positive?
EDGAR.
Posi tive.
MAC,

What’ s ny nane?
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EDGAR.
Nac?

MAC,
(Reluctantly.)
Cl ose enough, get out there. And give ne that fl ask.

(MAC takes the flask, EDGAR exits upstage. MAC
unscrews the cap.)
Here’ s to anot her opening night.
(He takes a big swig, exits upstage. Bl ackout.)
Scene 2
The curtain is closed. This takes place in the

space downstage of the curtain, which will remain
closed for the entire scene.

AT RI SE:
(No one is onstage. After a few seconds, EDGAR
stunbl es onstage from SL.)
EDGAR.
(Drunken.)
Merry Christnmas, |adies and gentlenmen. | amthe

director of this fine reduction, M. Edgar Quince.
Thank you really much for coming to tonight’s
performance of Roneo and Juliet’s fanous play, WIIiam
Shakespeare. |If you would, please take out your cel
phones and turn themall the way up.

(MAC hol ds out a giant sign that says "Do not
actually do this.")
Just a remainder, there is to be no photocopy, flash or
ot herwi se. And of course, this show is brought to you
by the law offices of River, Trickle, and Peade. So
with further ado, (Nanme of theatre this production is
at) presents Ronmeo’ s Shakespeare and Juliet.

(EDGAR exits SL. The lights are |owered. After a
few seconds, ANTONIO enters from SR arned with a
sword and buckl ers. Lights up.)

ANTONI O,

(As SAMPSON.)

Gregory, o ny word, we'll not carry coals.
(Hops over. As GREGORY.)

No, for then we should be colliers.
(Hops back. As SAMPSON.)

| nmean, an we be in choler, we'll draw
(As GREGORY.)

( MORE)
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ANTONI O. (cont’ d)

Ay, while you live, draw your neck out o' the collar.
(As SAMPSON. )
| strike quickly, being noved.
(As GREGORY.)
But thou art not quickly noved to strike.
(As SAMPSON. )
A dog of the house of Mntague noves ne.
(As GREGORY.)
To nove is to stir; and to be valiant is to stand:
therefore, if thou art noved, thou runn’ st away.
(As SAMPSON. )
A dog of that house shall nove ne to stand: | wll take
the wall of any man or maid of Mntague’s.

(Bl ackout .)
Scene 3

Backst age, about forty five mnutes |ater. The set
is exactly the sane as before.

AT Rl SE:

MAC.

(MAC i s standing center stage checking his
clipboard.)

So far so good.

(REGAN enters fromthe wonen’s dressing room)

REGAN.

MAC

VWhat scene are we in?

Haven’'t you been paying attention?

REGAN.

MAC.

" m not good at nultitasking.

It’'s act two, scene four.

REGAN.

MAC.

(Confused.)
Ch. Wiich one is that again?

The scene where Roneo arranges the neeting in Friar
Laurence’s room for the secret wedding of him and
Juliet.
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REGAN.
Ronmeo arranges for Friar Laurence and Juliet to get
secretly married in this play?

MAC,
What ? No. Roneo and Juliet are having their wedding in
Friar Laurence’s room

REGAN.
Ch, I've got it now.
(REGAN exits upstage. HENRY enters when she opens
the door. He is wearing his FRIAR outfit. MAC
resunes checking his clipboard. He doesn’t pay
attention to HENRY.)
HENRY.

Did you hear that crowd cheer at the end of that |ast
scene? | thought that fellow on the front row was goi ng
to clap his hands off. It is a marvelous feeling to
know t hat you brought the people a magical acting
performance, one that they will only dream of seeing
again. And then for themto reward you with a

t hunder ous appl ause that coul d awaken Sl eepi ng Beauty,
oh it is an exhilarating feeling. But of course, the
real treasure in the audience this evening is--

(KATE bursts in from upstage.)

KATE.
Florizel Brackenbury is in the audi ence!
HENRY.
| know, | was just telling Mac.
KATE.
Oh, wait!
(KATE runs to the upstage door. She rubs the
door posts, then runs back. ALEXAS enters fromthe
wonen’ s dressing room)
ALEXAS.

Did I hear that correctly? Florizel Brackenbury is in
t he audi ence?

HENRY.
Unl ess he has an identical twin, it is him

(HENRY, ALEXAS, and KATE join hands in a circle.
They junp around with glee.)
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MAC
" msorry, who?

(KATE, ALEXAS, and HENRY dart their gaze to MAC. )

KATE.
You’ ve never heard of Florizel Brackenbury?

MAC
s that a racehorse jockey?

HENRY.
Fl ori zel Brackenbury is a Broadway director.

ALEXAS.
He directed that nusical about the life of WIIliam
Howard Taft.

MAC
"Fat Lard and In Charge,"” | love that nusical!

(Singing.)
MY NAME | S WLLI AM HOMRD TAFT, MY BELLY JI GGLES WHEN |
LAUGH.

HENRY.
Yes, it is such a great show.

ALEXAS.
| wonder what he is doing here.

KATE.
| hear he’s a big supporter of conmunity theatre.

HENRY.
What a nobl e man.

KATE.
He’s a brilliant man, and he's very influential on
t oday’ s Broadway stage.

ALEXAS.
He could nake or break an actor in this business.

HENRY.
And with a little luck, he will see ny performance
toni ght and bunp ne straight up onto a Broadway stage
to performin one of his nusicals. "Debauchery in
Duboi s," "The Canni bal’s Cook Book," "Betrayal, the
Benedi ct Arnold Musical,"” there are just so nany
options to choose from
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(Sm rking.)
Good luck with that.

HENRY.

KATE.

What are you smirking at?

| didn't smrk.

HENRY.

MAC.

| heard a smrk
(To MAC.)
Did you hear a smrk?

| heard a smrk

HENRY.

He heard a smrk.
(To ALEXAS.)
Did you hear a smrk?

ALEXAS.

| heard a smrk.

HENRY.

KATE.

She heard a smrk.

VWhat was the smrk for?

Not hing, it’s just that...

HENRY.

KATE.

MAC.

Just that what?

It’s just that | doubt that M. Brackenbury is scouting
for anyone to star in one of his nusicals on Broadway
at sone comunity theatre show ng of Roneo and Juliet.
And besi des, even though you are onstage a |lot, you
share the spotlight with Antoni o, who plays about a
mllion different roles, and Titus who plays Roneo, the
title character. And unless you give a perfornmance
tonight that is fit for the gods, you won’t be getting
called up to the Broadway stage by M. Brackenbury,
because you don’t stand out in this show, thanks to the
i ncredi bl e perfornmances of your co-stars.

| hate to say it Henry, but it’s true.
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(MAC exits upstage. KATE rubs the doorposts, then
goes into the wonen’s dressing room)

ALEXAS.
What can | say? The theatre nmakes you feel so alive yet
dead at the sane tinme. You know, | used to be addicted

to cocaine. True story. It nade ne feel like | had w nd
inny sails and a fire in ny engine. Eventually, | quit
the stuff. | didn't think I could ever feel as | did

when | used that stuff ever again, but then I

di scovered the stage. O did the stage discover ne?
Life is an endl ess cycle of unanswered questions that
you have to seek out the answers to.

HENRY.
s there a point to this or are you talking just to
hear yoursel f tal k?

ALEXAS.
| can take a hint. You don’t want ne around.
will just be in the dressing roomcollecting ny
t houghts, or will ny thoughts be collecting nme?

(ALEXAS exits into the dressing room)

HENRY.

(Asi de.)
|’mnot entirely sure she is off the cocaine.

(Talking to hinself.)
That Kate girl is right about one thing though, I'm
getting outshined out there. | hate it when other
people are right. Conme on Henry, think. Wat inpresses
an audi ence nenber nore than anything? A jazz square?
No, this isn't a nusical. Wait, covering for soneone!
That’s it! Al | have to do is get Titus out of there
and then | can take his spot and inpress M.
Brackenbury. He will see how I quickly hopped into the
role of Romeo and then he will be so inpressed with how
good | do with it that he will give ne a part on one of
hi s Broadway shows. But how do | get rid of Titus?
Mur der hin? No, because then this will turn into a

whodunit. | know, I'Il poison him It will be
i ke Caudius in Hanmlet, but of course, I won't be
killing the boy, I'll nmerely be decapitating him

(Realizing his m stake. Aside.)
| ncapacitating him Sorry, it has been a | ong night.

(He crosses to the phone.)
Margaret, it's Henry. Listen, | need you to go to the
store and pick up sone rat poison. | have got an idea
that will shoot ne straight to Broadway. \Wat do you
mean which store? Yes, | said the store, but you know
what | nmeant. Look, just go get the poison and bring it
here as fast as you can.
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(He hangs up. Lights down.)
Scene 4

Thirty mnutes later. Curtain closed.

AT RI SE:
(A scene in the play has already started. The
lights slowy raise up on KATE stands D.S.C. as
JULI ET.)
KATE.
O | have bought the mansion of a |ove but not

possess’d it, and, though | amsold, not yet enjoy’ d:
so tedious is this day as is the night before sone
festival. To an inpatient child that hath new robes and
may not wear them O here conmes ny nurse, and she
brings news; and every tongue that speaks but Roneo’ s
name speaks heavenly el oquence.

(REGAN, as the NURSE enters fromS.L. She carries
a rope | adder. She is wringing her hands.)
Now, Nurse, what news? \Wat hast thou there? The cords
that Ronmeo bid thee fetch?

REGAN.
Ay, ay, the cords.

(REGAN t hrows the rope | adder down.)

KATE.
Ay me! What news? Whay dost thou wing thy hands?

REGAN.
Ah, weraday! He's dead, he’'s dead, he's dead! W are
undone, | ady, we are undone! Al ack the day! He s gone,
he’s kill’d, he' s dead!

KATE.
Can heaven be so envi ous?

REGAN.
Roneo can, though heaven cannot. O Roneo, Roneo! Wo
ever woul d have thought it? Roneo!

KATE.
What devil art thou, that dost tornment me thus? This
torture should be roar’d in dismal hell. Hath Roneo
slain hinself? Say thou but "1, and that bare vowel
"1" shall poison nore than the death-darting eye of
cockatrice: | amnot |, if there be such an |I; or those
eyes shut, that nake thee answer 1.’
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(REGAN stares out into the audi ence.)
If he be slain, say "1’; or if not, no: brief sounds
determ ne of ny weal or woe.

REGAN.
(Breaki ng character of JULIET.)
Huh? Ch. Uh...
(Forgetting lines, trying to inprovise.)
| saweth the woundest, | saweth it with thouest owneth

KATE.

twoet h eyesi ghteth. God save Mark! Here on his manly
breath: A pitiful corpse, a bloody pity corpse; Pale,
pale as the Irish, all bedaubed in blood, all in
whor e- bl ood; | swooned at the sighteth.

(I'n shock. Trying to recover.)
O break, ny heart! Poor bankrupt, break at once! To
prison, eyes, ne er ook on liberty! Vile earth, to
earth resign; end notion here; and thou and Roneo press
one heavy bier!

REGAN.

O Tybalt, Tybalt, nmy besteth friend |I hadeth! O chaotic
Tybalt! Honest gentile man! That ever | should |iveth
to seeth thee deadet h!
(KATE sl aps her head. Bl ackout.)
Scene 5

Backstage. Five mnutes |ater.

AT RI SE
(MAC paces back and forth in a rage. BI ANCA checks
the props table. JESSI CA checks the costune
rack. KATE and REGAN enter from upstage.)
MAC.
(To REGAN.)
Do you care to explain yourself?
REGAN.
Me?
(ALEXAS enters fromthe wonen’s dressing room)
MAC,

What happened out there?

REGAN.

What are you tal king about?
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MAC,
The fl ubbed up lines.
REGAN.
Ch, you nean that.
MAC,
(Mocki ng her.)
Ch, you nean that. What the heck is | saweth it with
t houest owneth twoeth eyesi ghteth? And what about God
save Mark? Who the heck is Mark?
(Reading fromthe script.)
The line is "I saw the wound, | saw it with mne eyes,
God save the mark." Not the jibber jabber you just said
out there! What the heck happened?
REGAN.
Well, there was this guy in the audience--
MAC,
Hol d up, you just screwed up a bunch of Iines,
conpl etely broke character, and butchered an inprovised
recovery, all because of some guy in the audience?
REGAN.
But he’s fanous.
MAC.
| don’t care if Moses fromthe Bible parted the seats
during the mddle of the show, you don’t break
character and screw everything up!
REGAN.
But it was Florizel Brackenbury.
Bl ANCA.
(Excited.)
Fl ori zel Brackenbury?
JESSI CA.
(Excited.)
He's here?
Bl ANCA.
| love him
ALEXAS.
He’ s so handsone.
MAC.

Shut up!
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KATE.
Just cal m down, Mac.
MAC,
| don’t want to cal m down.
(To REGAN.)
Li sten here you knave; after this show, you will never
work with us again. After this, you are getting the
boot !
REGAN

| love boots! But why just one boot? You need two boots
to make a pair, duh.

MAC,
You are an idiot! | don’t know why you were cast in
this play in the first place, you suck!

(ANTONI O enters fromthe upstage door. He has
parts of his costune renoved.)

REGAN.
Well, at least | don't...
(Struggling.)
At least | don't...

MAC.
At | east you don’t what?
REGAN.
AHH!
(REGAN blindly turns and punches ANTONIO in the
gut. ANTONIO falls to the ground in pain.)
JESSI CA.

Good heavens!

MAC.
Check on him

(Bl ANCA rushes to ANTONI O s side.)
s he alright?

Bl ANCA.
He’ s knocked out.

MAC,
What ? He got hit in the gut, how could he be knocked
out ?
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Bl ANCA.
He nust have passed out fromthe pain.
REGAN.
|"msorry, | forgot that | can hit that hard. |’ve been
t aki ng boxing | essons since | was fifteen.
MAC.
Look what you have done! What do you have to say for
yoursel f?
REGAN.
|’msorry, | have to be onstage.
(REGAN runs and exits upstage.)
MAC,

No you don’t, conme back here!

Bl ANCA.
VWhat do | do with Antoni o?

JESSI CA.
We have to dunp the body.

Bl ANCA.
He’ s not dead, he’s just knocked up.

JESSI CA.
Knocked out, not knocked up. He’'s not pregnant.

KATE.
A person getting knocked out is not good luck. It’s
bad. Bad, bad, bad, bad, bad!

Bl ANCA.

Seriously, what do | do with Antonio?
MAC.

Per f or m CPR.
Bl ANCA.

| don’t know how, |I'"'mnot certified.
MAC.

Just do it!

(Bl ANCA starts pressing on ANTONI ON s nout h.
Then puts her nouth on his chest and bl ows. She
swi tches back and forth between the two. KATE
frantically paces back and forth.)
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JESSI CA.
Wait, isn't Antonio in the next scene?

KATE.
This scene is al nbst over.

Bl ANCA.
What do we do? He hasn’t woken up yet.

JESSI CA.
Mac, you have to do it.

MAC.
Me? Wy ne?

JESSI CA.
Because you're the only guy here. Plus, you are the
only one of us that knows Antonio’ s |ines, because
you’ ve hel ped him study them

MAC
But |’ m not an actor.

Bl ANCA.
And I’ mnot a nechanic, but that doesn’'t stop nme from
driving ny crappy, old car to work everyday. Now get

out there.

MAC.
But | have really bad stage fright. | tried acting one
time back in grade school and I froze up. | just sat

there, silently. It was so quiet in that auditorium
t hat my grandnot her thought her hearing aides were
br oken.

JESSI CA.
You won’t freeze up this tine.

MAC.
| can’'t.

Bl ANCA.
Do you want us to call your wife and start a
confrontation?

MAC
How do you know about that?

JESSI CA.
Al exas told us.
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MAC
Can’t she keep her nouth shut?

KATE.
So what’s it going to be?

MAC,
(Adm tting defeat.)
Oh, dang it! Gve ne one of his costunmes. If |’ m going
to do this, I'"'mgoing to do this right.

(JESSI CA begi ns renoving parts of ANTONIO S
costume. MAC undresses. Bl ackout.)

Scene 6

Two mnutes later. Curtain is closed.

AT RI SE:
(The stage is enpty. After a few seconds, HENRY
enters fromS. L. as LORD CAPULET, followed by
ALEXAS as LADY CAPULET.)

HENRY.

Thi ngs have fallen out, sir, so unluckily, that we have
had no tine to nove our daughter. Look you, she | oved

her kinsman Tybalt dearly, and so did I. Wll, we were
born to die. "Tis very late, she’ll not cone down
to-night: | prom se you, but for your conpany, | would

have been a-bed an hour ago.

(HNERY realizes that MACisn't there. He goes S. L.
and drags MAC out. MAC is dressed as PARIS. MAC
has a deer in the headlights |ook.)

MAC
(Scared.)
These tinmes of woe afford no tinme to woo. Madam good
ni ght, comrend ne to your daughter.

ALEXAS.

| wll, and know her mnd early to-norrow. Toni ght she
is mew d up to her heaviness.

HENRY.
Sir Paris, | will nake a desperate tender of nmy child s
love. |I think she will be ruled in all respects by ne.
Nay, nore, | doubt it not. Wfe, go you to her ere you
go to bed. Acquaint her here of ny son Paris’ |ove, and
bid her, mark you nme, on Wednesday next. But, soft!
what day is this?
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MAC
(Scared.)
Monday, ny | ord.

HENRY.
Monday! Ha, ha! Well, Wdnesday is too soon, O
Thursday let it be. O Thursday, tell her, She shall be
married to this noble earl. WII you be ready? Do you
like this haste? W’'|l| keep no great ado, a friend or
two. For, hark you, Tybalt being slain so late, it may
be thought we held himcarel essly, being our kinsman,
if we revel nuch. Therefore we’'ll have sone half a
dozen friends, and there an end. But what say you to
Thur sday?

MAC.
(Scared.)
My lord, | would that Thursday were tonorrow.

HENRY.
Wel|l get you gone. O Thursday be it, then. Go you to
Juliet ere you go to bed. Prepare her, w fe, against
t his weddi ng-day. Farewell, nmy lord. Light to ny
chanber, ho! Afore nme! It is so very late, that we may
call it early by and by. Good night.
(Bl ackout .)

Scene 7
Backstage. A mnute |ater.
AT RI SE:

(ANTONIO is still unconscious. BIANCA is rubbing a
wet rag on ANTONI O s head. JESSICA waits at the
door with a coat hanger. MAC and HENRY enter from
upst age.)

JESSI CA.
Well, if it isn't the deer in the headlights.

HENRY.
Hey guys, who am|?

(He does an inpression of MAC s deer in the
headl i ghts face. Al |augh except MAC.)

VAC
(Taking of f the costune.)
If you don’t like how !l did it you could have done it
your sel f.
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JESSI CA.
We're just nmessing with you, Mac. You did very good.

MAC,
VWll thank you, Jessica. Just send ny Tony award to ny
PO Box, will you?.

(He gives the PARI' S costunme to JESSI CA. She hangs
it on the clothes rack.)

Bl ANCA.
@Quys, Antonio is waking up.

(ALL gat her around ANTONI O MAC | eans down besi de
him ANTONIO sits up.)

ANTONI O
(Dazed.)
What happened?
MAC,
You took a hard punch to the stonach.
Bl ANCA.
You passed out fromthe pain.
ANTONI O,
Who punched ne?
Bl ANCA.
Regan.
ANTONI O
Are you sure it wasn’'t Mihammad Ali?
JESSI CA.
She’ s been boxing for years.
ANTONI O
| can tell.
MAC,
Don’t worry, Antonio, Regan will be punished for
punching you. | have a | aw degree, so if you wish to
take her to court, | can offer you | egal advice.
ANTONI O,
Nonsense, | was just in the wong place at the wong
time. | don’'t want her to receive any puni shrment

what soever. Ckay, Mac?
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MAC.
Al right.

ANTONI O,
Ckay. So, did you guys call the show for the night?

HENRY.
No, the show is going on right now

ANTONI O,
What ? What part are we at?

MAC.
Act three, scene five. The scene where Juliet fakes
taking the Nurse’s advice about marrying Paris instead
of Ronmeo because Roneo is bani shed. And then plots to
go to Friar Laurence for advice.

JESSI CA.
The one where she says she’ll kill herself if Friar
Laurence can’t hel p her.

ANTONI O
Wait, that neans the scene between Paris, Lady Capul et,
and Lord Capul et has al ready happened. Who pl ayed

Paris?
MAC.
| did.
ANTONI O
(Laughi ng.)
No seriously, who?
MAC,
| did.
ANTONI O,

Are you serious? Ch gosh, the show is dooned!

HENRY.
He surprisingly did pretty good.

MAC
Sur pri singly?

Bl ANCA.
Desperate tines called for desperate neasures. W
didn't want to have himdo it, but we had no other
choi ce.
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MAC
You all begged nme to do it.

JESSI CA.
Only because we had to.

MAC
Unbel i evabl e, all of you!

(MAC exits upstage.)

ANTONI O.
Well, at least the showis still going on. | need to
change into the Paris costune.

JESSI CA
I’1l help you change, just don't take off your
underwear. Go to the wonmen’s dressing room |’ m not
going into that sweat |odge you nen call a dressing
room

(JESSI CA grabs the PARIS costune. JESSI CA and
ANTONI O exit into the wonmen’ s dressing room)

Bl ANCA.
| believe the worst is behind us, or so | hope.

(BI ANCA exits upstage. MARGARET knocks on the
al l ey door. HENRY opens the door. MARGARET enters,
carrying a bag.)

HENRY.
There you are, what took you so | ong?

MARGARET.
| couldn’t find any rat poison. Apparently that Julius’
bi stro place you | ove so much bought all the rat poison
inthe city. So the next tinme you go there and get the
Caesar sal ad, know that the bacon bits may not actually
be bacon bits.

HENRY.
So you didn’t get anything?

MARGARET
Don't be silly. I’man agent; | always cone through for
my clients. Since | couldn’t get you rat poison, | got

you sone syrup

HENRY.
What are we going to do, give himpancakes?
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MARGARET
Not pancake syrup, cough syrup.

(She pulls out a bottle of cough syrup.)

HENRY.
l"mtrying to poison him not take his cough away.

MARGARET.
You are not going to poison anyone. All you are going
to do is put themto sleep for a few hours. In case you
haven't realized, poisoning people is illegal and it’s
a good way to get yourself sued. No one can sue you for
putting themto sleep. Heck, if it was ne that you were
putting to sleep, |'d probably thank you for it. Now a
side effect of cough syrup is that it causes
drowsi ness. This particular brand of cough syrup that |
pi cked up is so potent, it could nake a horse drowsy.

HENRY.
Where did you get it fronf
MARGARET.
The Merchant's store over on 12th street. Well, not

really fromthe store, nore fromthe alleyway behind
the store. The point is that | got it.

HENRY.
(He takes the bottle.)
Brilliant, I'll have Titus down the entire bottl e.
MARGARET.
Whoa there, you don’t want to kill the man. You don’t
want to kill himright?
HENRY.
No, of course not.
MARGARET.
Good, because | swore | would never cross that |ine
agai n.
HENRY.
Agai n?
MARGARET.

Never m nd, we are getting off subject. You don’t want
to have the man drink the entire bottle, that could
kill him Gve himjust a little bit, that should do
the trick. It will knock himout about thirty mnutes
or so after he’s swallowed it, and once he’s knocked
out, you swoop in and steal his spot before he wakes

up.
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HENRY.
Thirty mnutes? | can’'t wait that long for himto be
knocked out. | need to take his part as soon as
possible if | want M. Brackenbury to see a | ot of ne.
MARGARET.
Well I"msorry, you re just going to have to wait.
HENRY.

Al right, thanks for bringing it.

MARGARET.
My pl easure.

HENRY.
Ch, and it is commobn sense, but commbn sense seens to
be | acki ng nowadays, so | had better clarify. This is
stayi ng between you and | correct?

MARGARET.
O course. My lips are ninety percent seal ed.
HENRY.
Ni nety percent seal ed?
MARGARET
(H nting.)
Well, they could be sealed all the way with maybe a few
extra dollars for dinner. I nean, | did get alnost to

my house and then have to turn around to go get you
sone bl ack market cough syrup froma sketchy part of

t own.
HENRY.
Send nme the dinner bill and I wll reinburse you.
MARGARET.
(H nting.)
Oh thank you, Henry. You know, | feel as though nmy lips
still aren’t sealed all the way. | bet they could be
with a nice new dress.
HENRY.
Fine, send nme that bill as well.
MARGARET.
Ch you are too kind, Henry. 1’'Il be at Tinon's Dress

Shop if you need to contact nme. My phone died so you' Il
have to call them Tootles, Henry.

( MARGARET exits.)
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HENRY.
(Aside.)
G eedy shrew. Now, to put ny plan in notion

(HENRY goes into the nen’s dressing room He cones
back with a fl ask.)
(Asi de.)
My father always told me to keep ny friends close, ny
enem es closer, and ny |iquor closest.

(He pours the cough syrup into the flask. He puts
the cap on the flask, then shakes it. He then
snmel |l s the concoction.)
(Talking to hinself.)
It snells |Iike expired grape soda. This shoul d work.
Al t hough, | do hate that it wll take thirty m nutes,
the sooner that Titus is out of the picture, the sooner
| will be able to take his place. Maybe | can speed up

t he process by adding nore cough syrup. I won't add
enough to kill him just enough to knock hi m out
faster.

(Readi ng the | abel.)
"This product takes about forty mnutes to take into
effect.” That nust nmean that it takes the same anount
of time for the drowsiness side effect to kick in as
well. So if | added about a two seconds worth of cough
syrup and that took off ten mi nutes of the effect,
making it thirty mnutes until he felt the
dr owsi ness. .

(He does math on an imaginary chal k board in the
air.)
Then for every second that | pour the cough syrup into
the flask, it takes off about five mnutes until the

effect is felt. That nmeans | just have to pour five
seconds worth of cough syrup into the flask for it to
be five mnutes until the effect is felt. | think. Is
this right?

(Shruggi ng of f doubt.)
O course it is.

(HENRY opens the flask and pours the cough syrup
intoit. He counts out loud to five as he pours.
He screws the cap back onto the flask.)
Now | have to nmake sure that Titus discovers his little
treat.

(HENRY sets the flask on the chair. He exits into

the nmen’s dressing room BIANCA enters
from upstage. She is massagi ng her forehead.)
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