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Time: 1938
Set: A luxury apartment

Cast: 

Charles Standon:  A distinguished actor, in his 50’s
Greta:                His wife. 30’s. Attractive
Larry Ames:          A good looking young actor, in his 30’s
Betty:                A maid. 20’s
Harry:                Her boyfriend. Also in his 20’s
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The lounge of a luxury apartment in Londoii.
It is furnished rr'ith 1950 I s st1'1e furniture.
?here is a large couch, t'tr-o arutchairs, a
writing desk, a cocktail cabiriet, a teJ.evision
set and a telephone.
Tir.ere are two doors. One leads to the haI1,
and the other to the dinirr,g roon.

As the curtain rises, off -"tage lrre hear the
voice of Charles.

CIi.'.I'LilS: I r.l'ant the Lrutl-r. It rr'&s you Greta,
r"-asn I t it2 l,'h-v H'on t t you alislt'e I' nl€ ?

G:tiT.\ enters fr@,
f"1i",r-ed by Cll,'.tl-

GilliTA: Alrig):rt , alright , alright , it rrirs
rne .

CII;.ilLl,S: furd horr many otirer cheques irave you
forged my signature?

G.ii.X?A turns arra)r frorl h ' m.

CIIAIILDS: Look Greta: 1,'olr had better te11 me
the truth. Itts easy enough for nre
to f ind out . tr'ell I

Gf;iT,\: One other, about six mor-rths a,go.

CII,\RLOS : For rrhat stur?

GLllTr\: Fifty pounds. I tl-rinli.

Cll,\.tLDS: And r1o1r, seve:rty pouncls, why?

Gl-tDT.tr: f needed the r;1oney.

Cii,\ilI-ii-c: lirhy didnrt you ash me?

GitiiTA: Ittn sich of asliing -vou. I have to
ask you for every penny.

CHr\I?LES: If you were more responsible you
wouldnrt have to.

GIIET,\: Yourre a mearr bastard.

CII\RLES take a @ffi
G;itrTA: Oi1 no, not to your friends. Yourre

a soft touch to all.y old actorr or
someone collecting for charity. But
when it comes to me....
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CIIARLIjS : You get a perfectly adequate a1.lorr'ance.

GROTA scoffs.

CI{ARLIiS: \.,hat did you need this money for?

GitliTA: A debt to a bookrnaker.

CIIARLtrS: Oh no! f presrrme it \1'as the horses?

Gll.ETA: Yes.

Cli-trill-trS: How long has this garnbling been goiirg on?

GlllTA: Cie. " " I dcnrt know. t'iaybe a year.

CIIAiILIIS: And horr' mucir have you lost?

Gl1tr'TA: f havenrt alrr'ays lost. ,\t one period
f was winning arourrd trr'eretlr pounds a
rseel<.

CiIARL;IS: And norr?

Gjll)T,i.: Itve just hit a bad patch, thatrs
all. A losing streak.

CilArtl,trS: But you expect it to change?

GiliiT;\: Yes , of course.

C,lr\ItLDS: Yourre a fool Greta. llave:ltt you
anl'thittg better to do rsitl-i. Your mo:rey?

GItLT:i: A:ryone r s a foof accordi:rg to Iou r

rtl:o spe::ds n:ol1e)r o11 anytiring rr'i th
wirich you disagree.

CII;\iLLliS: f donrt thinlt ),'ou realise H'hen youtre
we]"I off.

GllDT.i\ : 0]r not that again.

Cllrllil,lS: You cionr t appreciate tlre stanclard
of livirlg lre hawe.

Gii.::?r^.: Ilearring that I had uotiring bef ore
we r{ere married.

Ci{.\.tLDS: lfeIlr You rr'erer; I t exactly living in
luxuryr were You?

GI?ilTA: I wasnrt doing too badlY.

CllAitLDS : No !
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GIttrTA: f could have been a star lty noh'.

CII;I,IILES : lflrat rot. You had no acting abilit),,
arrd you knorr' it.

GR.ETA: I was rlever rea11y given tire chance
to find out.

CIlAitLtrS : Itonsel-is€. liliren you had ajt opportunity
to go into r€P, yolt trrrned it dorr'it.

G;ttrTA : Oh , bi g deal .

CIIAiILI,IS: You could have ga:'-ned a \rrealth of
experietlce from actilrg in repertory t

f ar more tiral-r at tlre hrirLdnrill.

GitITA: I rr'€rlt to the i'Iindmill because it
paid more mor-]ey. Uh itf s alright for
you to tall<r Jrol-rrve alrrays had it-
I r,v-asrr I t so lucky.

CI{;\IILES: It I s true that I cAme front a reasonably
rr'ell-off honre, but I had my bad tintes.
IIy fatl"rer cut off my allowance rrhen I
told him I had decided to go oI1 the
stage. l.t tooli me a 1on-r rri-iile to
becol.ire established.

G,-tDTri : It r'iasn I t only because of the molley -

I r1e\rer: wa:'rterl to be a straight actress,
I rratrted to do ntusical coraecll'.

Ci{.\I?LiiS: Atrcl I ir:ragine you tirought from starrding
sti11 on a peclestal, in e1 supposedly
artistic pose, You could observe the
rr-ho1e of the rnusical comedl' scene.

G'?.il'lA: Ver-v funny. ff lr'etre going to be personal ,

you ktrolr' Charles St;:nclon, is llot such
a ereat actor.

CliAilLES: f have never considered rnyse1.f to be
a -qreat actor. Hort'ever, I Forgotte:r .Srt'l-tnler I

enters its second year orl l{ecl'nesdaSr t

so I canrlot tre too tiad.

GRETA: I never said yolt lrere bad. But yourre
o1d fashioned, your acting is mannered.
Sure yourre popular irl the l{est.End, but
f doultt if your perforntarrce lr'ou1d So
dot:r so well out in the stieks.
Your appeal is to the older generation.
They stil1 think of 1"6s as a llatinee fdol.
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CI'IAIILDS: l'iaybe. About the cheLlues ' f sha11
overlook it this time. But if it
happen.s again I canIt promise to
be so lenient.

Gii.DTA: It rvott I t happerr again.

C1IARLDS: After all, forgery is a crimiual
offence.

GP.DTA: f said. it rtonft happen again.

CIL\:iLIlS : Very rr.e11 , we t 11 cons j-der the sub ject
clos ed.

G.?I)TA sits on the couch a:rd picks uli
e_magezlrf 9_a_9L,_$ii:!!_gl"qcSS__er"grd
the room.

Cil,\;tLOS: You rve chauged the room arollnd. 'lhe
desk r,'as better lvhere it rrtas before.

GlliTA: f donrt agree.

C;'IAIILXS: Yourve done this before and it always
ends up back in its original position-

Git ?A: On1), b"calrse of you.

CliAlll-ils: Recause it happens to be tl-re best
position.

G tET'\: There is rlothirtg lroirg in rearral-]giug
furniture sornetimes.

CH-j.itLtrS: Iiot if it improves the rooill, but in
this room everythir.rg is in its right
p1ace, other than the desii.

GRtrTA: Oh you infuriate Ine.

CI]AI?LDS: It doesr:tt talie niuch to do that.

GRI;TA: This rr'hole room reinirtds me of a stage
set. Oirce everything is irr its place 

'rroti-ritig can be chatrged.

CI{.{i1LES: Not a bad arrangement.

TI're tglephone rings.

GRDTA: l{elI , t}rere r s your cue. Answ'er it .

Cii..lltl,l]S rnoves to the te"l.ephone.
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CIIARI,ES:

CI{AIII,XS :

C'Ir\ilI-DS:

Gll:;TA:

CIiARLiiS:

GrtET.i\:

C]j,\-?I,ES :

GII|TA:

Cli,l.R] DS:

GiIiT;\:

Cl]A.1i,trS:

I'{ayfair 6277... Oir, he1lo Johr:.. ".
liIl-ren did it happerr? Is tlier:e arrytlling
I can do? I can come up. Don t t. be si111'1
of course f can. Just try to calm down
and f t l-1 catch a trair: up as sootr as I
cali. Alrigtrt John, see you this s1'gni1tg,
goodbye.

Cli;l'ILES repl-aces the receiver.

I(athy , she I s .qor1e . As -vou he ard , Johrr
wants nle to go up tliere.

i{-hy , rr}rat c a}1 yo11 cio ?

Irrovide syrnpatiry. i'ial<e arraljgei:tellts
for the futreral-. lje "sou:rded wery
distresserl .

Ile ltnew it might ?rappen atly da3'.

f knolr', but it I s -.rti11 a siroclc even
rrhen yourre expecting it.

I can understand you goirrg to tire
funeral , brrt surely he can ma]<e the
arrangernents.

IIe r 11 be lost rsithout l"athy, and f
am his only brother. ile nea'er &'as ally
good at organising things. As boys I
alrrays had to help him. Coire with me.

I'or Ite didnIt like nle.

ironseif Se.

I{e ma-v be vour kid brotirer, but hers
a nan r1or,. He must be nearly fifty.

Age doesn I t col;le into it. Certain
people always need sot;1eol1e to grride
then. Probably difficult for you to
understand, Greta, bein-g so sure of
yourself . I shatl go and paclc a ferr'
things, ther' Ir11 be off .

CiLi ILLS exits -

Oh godl

G1UTA liehts a ci.qarette. h'e hear tlre
sound oI th.e fro-nt door buzzer. A fers
seconds later the door from the haI1

"et

--1ltlm,^.\l.tir I .
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RETTY: ?herers a Mr Ames here, l.[adam.

GRDTA reacts suddenly.

GR.fTA z ',ftrat name did you say?

BOT'|Y: Ames. lle rsishes to see iir Standon.

G;IETA: Oh rsel1 youf d better strorc him in.

IIDTiY exits, GR!l:t'A .f*irkly_ ti.djgs=!"r

.
tt" _:rl .elq"yl,\q A 1- pS.

ilE'lTY: iir ,\r"res.

G,iCTi\: Thank you lletty.

LAIt.lY iserits until BE'TTY ha.s left the
room, then moves torsards G.iiT,\.

L,\ lllY: Greta da:r1ing.

GilllTA: ;re you mad comlng here? Charles is
in anotirer room.

LAX:IY: It l\ras him T came to see.

GrltrTA: LTry?

LAlt"iY: .rrbout my play" (:ie la.ps the envelope he
i-s lroIdirLg). I got taj<en to the t lvyt
for lunch the other c1ay. Charles came
in and sat at 'ul-]e next table. This chum
of rnine, knows him" lle tolcl him about
nry play and your o1d man stlggested I
let him read it. Itrs as simple as that.

GitETA: So Charles ask yor-r to call?

LA,iilY: l,re11 , no. I suppose I could have put
it j-n the post, but it seented too good
an opportunity to mi-ss, an excuse to
see you.

G|IETA: I sar{ you ly'ednesday.

L,\.?i?Y: It I s Sunday today, almost a week.
I love you Greta, I ruant to be rrrith
you all the time. I thought You
felt the same

Glill'f,\: f clo, you ltnow I do.
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LARRY:

GITtrT,\:

L;\RRY:

cRera:

CI1,1.r1I.il S

G].ETA:

T 4;-)--)\r.!hi\. \ I .

Cii,i ILIS

LARITY:

CHA:TLtrS

G]],E IA:

CI1.\RLES

GtriiTA:

ClIARLI]S

T 4 -):l\. .Lii \j\1 .

CI.iA:1L]IS

Cl{AilLtrS

GRtrTA:

LARitY:

Well r'.e cat'i I t go on like this,
we rve got to talk about it -

ilut not nors"

I hate harring to sJrare you.

You don|t share rn€: rtot in the rr'&),
you n1ean.

C]iAill,llS ellters.He is carrying a si:ra11
sg-lg!-e --

I frr off tiow, f | 11 be. . .
(ue secs Larry) otr ire"11o I'iister. "

.rlrnes. I'Ie I s brougi-rt a cop), of his pIal'
for you to read.

I hope you didntt miird me caIling.

ji of at all , but f I t;.i afraid you I ve
called at a rather inconvenient tirne
as I har.e to catch a trairr to Bir;li:rgham;
f arni-ly matt er.

That I s alrigl-rt, f only r"-anted to leave
you the manuscript.

1{e11 , aL least you mr:st have a drink.
Greta lr:'il1 1oo1< after you.

i,'hat call f get ,wou La:'ry?

You t.rr'o ]<norr eachother?

Ye s, Trie lile t rsiren f was touring.

If you 1et nle hawe the script ' I|1l
looh at i+, orf the train.

Tit ank )rotl .

L,irl.lY hallds the ej}r'elope to Cii; .iL,DS .

You must excuse me rror{.

Cii,\.iLtS .qoes to G]trTA and kis.se^s her
or1 the che ek .

Goodbye Greta. ff11 be back in time
for tomorrorv nightIs performajlce.

Bye Charles.

Goodbye.
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LARITY:

G]?IlTA:

LARRY:

G.1.iT,r,:

LA:l,iY:

GR]]TA:

LA{IY:

GJ1ETA:

T .\D51r.
!arlUl I .

L,:i.l:LY:

r::tll'n ,\ .

T A n--)V

1- -)i'T,',,

i,.\il.lY

GI1DTA

LAI?.iIY:

GRiiTA:

Lr\rlIY:

Iio, I rm serious. The stage maltager I s
a buddy of lnirre. He t 1l put in a word
for .vou r';ith the proclucers. f lve got
to see tl'rern agairt on Tuesday. If you
corfe along with me. . ...

Hold it Larry. I canrt take the job.

hrhy not? You said you rr'ar:tecl to get
back on the boards again. Besides it
gives us a ruonderful- oi:irortunity to
be together.

I carilt just 1ear.e 1.re::e and go oli tour.

h,'hy irot ?

lfel1 therers Ctrarles. I dorrt l<rtotr
uhat herd say.

iloes it rnatter. Your11 be ot1 tour
f or a fe'h' rsecl<s " He | 11 urederstan.d"
I{ets al} actor isnrt }ie3

lio. I couldn I t. Fie woul"dn I t Iet me.

Are you afraid of him?

G,1lT,'', llloves a-lr.&v fr:on LAR^IY. i{e

l'ias tie struck you a1;a-in?

l.o, but I dontt lr'allt to upset hira.
You doii t t knort' 'rr-irat ]re t s like lr'hen
ire loses his ter-rrper. Iie I s liab1e
to do an1-thi-ng.

Greta, r+iry don I t I'ou leave him ancl
colire rr-ith me.

Clir Larry. Yourre a poppet. but be
reasonable. i',ttat l.rould rr'e do for
rno:rey?

l{erd both be rr.or'king.

For how lon-q? And for rrhat?

ffd be satisfied rr'itir it, just to
be rrith you.

You are very slr'€et.

I donrt care that rnuch about money. And
it hasnIt brought happiness to )rou.
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Gil:iTA:

L:\RrlY:

GIT]]TA:

LAitIY:

G]1Ii?A:

L/"ir.itY:

n-)'Dm.i .U i trlr I ii :

LANiIY:

GITIT.i:

I,i\itfY:

^-lr'T.i 
-U.i \L I._i ;

Lj.R,TY:

GitETA:

L;\,ltILY:

GI}ii,TA:

LAii.RY:

GR.DTii:

No. But Irwe got used to living
like this.

ff the playts a successr in a short
'rshlle trr-e could be living 1il<e this.

Yorr 1aveutt changed, irate you Larry?
Sti1l putting all your faith irrto
ttre future.

f hawe to. I f r:r lool<ing for sorlletiring
l:etter tha:': tire past.

f alreadl' have sonlething 1:etter,
arecl I do:r I t rr'ant to lose it.

Don t t place too nluch inrl-rortal.ice on
possessions. The rlray things are iro-i ng
in iiurope, it r s possi-b1e there rr'i11
be a lrar. You nust grab opportuitity
rriren it I s tirere "

You thiuli 1doriIt klor,'thatl Ilut Irve
becorae accustorned tc, a certa-i n altiou-ut
of luxury. f can r t -eil'e it ujl just
1i]<e tl-rat. Desides, he rsould ilever
Iet me So.

Tirerr you shorrld leave him. Divorce
hirn "

Oir I coulcll-ltt do that. T havenIt
?.11y groutld s .

Tt doesn r t ltat e to be adulter-v a1lv lilore.
Under that lt€rr' &ct, you can cite jtj-m
f o:: cruelty.

Iie l-ra.sn I t actually beetr crue1.

!'re11, r;errtal cruelty the tr.

i{o .

Yet you say that you do not love him.

f dontt. T lowe you, and f td lilie it
to stay that w&5r. But not in dreary
bed-sits arrd diregy dressing roorns.

I take it that means youfre not
interesteci in doing the play?

f lm sorry.
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LAi1,1Y: Then I f m not interested in doing
it either.

GRfTA: Ohfclontt be sj11y. You rnust take it,
ar1 opportutrity to get bacl< into the
business.

LA?RY: No. f couldn r t bear it , rreelis on end
array from you.

Grr.STA: C)h Larry.

GRIITA embr:'aces LARIIY.

LA?IIY: f r11 stay on at the shop for the time
being. iiow that I tve started writirrg,
if T can get my play produced, then
f r11 talie up wr'itj-ng full time. It
corrld solve our problenrs.

G,ttr?A: That rrould be r+orrderful . irhat is
)rour PIaY about?

I.AllRY: You could say that itrs rather like
our situation.

G;ltrTA: Oh yes .

LAITRY: We1l, briefly, it I s the old triatrgle
story. i'Jife of a rr'ealthy man in love
rti th another r li'ho , li1te me ltas:t r -u

a1ly riloney o

GIETA: ft does sound very familiar.

LAlnlY: Ttre hushand is alrare of his rti-fe I s
associatiou rr'ith the man' but he
loves her and doesrr I t H'ish to lose
her. At first he takes no irotice of
the affair, hoping it rtilI Pass.
But it doesnrt.

G.1ET;L: So far darling, I cautt say I find
it verlr origilal '

LAiLItY: i','e11, If nr only gi-wing you the basic
p1ot. Therers a Iot rnore to it.

G.?.ETA: I-Iow does it errd?
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LAilIl.Y: Finally the rr'hoIe thing comes to
a climax rrhen he finds tire ttr'o of
them together at his home. i?ealisitrg
that his tr'ife only stays rsith hirn
because of his moreeyT ke decides to
deiaolistrate to tlie boy friertda just
how much morley does rxean to his rtife.
IIe takes a revolver arrd a copy of his
rl,iIl from a deslt. ile te1ls his wife
he has altered the will, and that if
he sl'ror.rIci die rlorv- I she 1rio1tld receive
nothj-ng. FIe the:r raises the gun to
his ter:rple ancL says he rril-I count
tirre e ,, a: irl then f ire , iie i s c ert aiti ,

ur:.clet the circrunstances, tltat she
rsill stop hirn " But she rloesn r t , so
he fires.

G:ftrTA: Just like that ehl

LA.tI-lY: As I said, there I s a J-ot more to it .

ft turns out that he orrly ltad a short
time to liwe any'r!.a-rr. Ul.at do _vou think?

GllIiT,\ is cleep il thou.qht. She doesn t t
gLg*@.

GRDTA: Yes. Itrs not bad.

LA:ilY: You donrt sound very errthusiastic.

G:UtTA: I was thinlting. iJoul6nrt it be
rr'orlderful if 1-re dld.

L,o..l.tlY: ff, r"'l'ro did rr'irat?

G;1D?ii: Charles.

Lri-rJiY: Oh yes , f catr ]:ear the audiellce at
tl-ie first:-right calling for the author.

GllET,i.: f cl.idnf t niean that.

L,1.ll?.Y: iihat tlierr?

G.1'DTA: f meant, rvouldnrt it be h'ollderful
if he did coi-,ttnit suicide.

LAili?Y: Rea11y Greta, It t s naugirt-y-. to say
things lilte that.

GRITA: I rsas just irna&inin.E rshat thiugs
could be like for us, if he did.
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Ll'.::l,liY: ft h'orrl,d sol\re our problems. Ltlr
we1l, periraps he 111 be in a trairr
acci-dent.

GRETA: ?lrtngs donIt hapl.en so colrverlierltly.
Acciclents ueed plaruiir-rg.

Li\,l?Y: h&at do you mean?

GITETA: ifhat do you think I meare?

I-AllitY : You ai:e no t susge s t ing that ure
arl:;rir!re a train accident?

Grlii?;i: l.o r not a trai:r accicle:it.

LAitllY: llut -vou are sugge*stirig sonlething else?

GIttr IA : iJe 11 ?

L,.,R'l{-_.looks seriously at GllD'I/"- for
a roi,'rerrt, 1-herr st:ti1es.

LAIIRY: You I re jolii:;g. You must be. (Jne
nior:rent you refuse to give up tiris
life of luxrrry, aud the rrext ycu
talk of taiiing a chance of jeopardizing
it all.

GIlf ?A: I rm in real tr'oub1e 11o'r','. Up to niy
necli i-:r debt.

L,:rlt-".Y: Surely Cirarl.es wi11. . . .

GRD?.,1,: CIiarleso..? Donrt make rle 1augl-r. I
have, to fight for every per:rn)r.

l,Al?liY: You must irave -qome rroney.

G;lDTi: lio. f l:ar.e :rotlrirrg.

L:ll.Y: You coulri se11 something. JerrreJ.lery.
I ltrrorr'" your car. You don I t really
need a Lagonda.

GRIT'A: Ilve already borrorr'od Inoney against
tire car arrd lraventt been able to keep
up rrj-tir the repa)n,rents" They kcep
sendi-ng me :rasty letters ' f rm afraid
tirey t 11 corxe and tal<e the car. Charles
woulcl kil1 nre if ]re kne'tg.

LARitY: f t rn sure he r d help , if you ashed.
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GitDT:\: No Larry, he IiteraIly rt'ould ki11 m€o
(Stre starts to cry) llnless we kill-
him flrst. ftrs hirrr or me.

LAlt tY: You really are serious.

GRDTA: Yes. If you lowe me, help me. Please.

LAltIfY: f do lowe you. Trd do anything for
you.

GRE?A: Rea1ly.

L;:.llilY: Yes".. But not murder.

GIIETA: Yourve no reasorl to ]rave any love
for Charles, you kno'rv. P.erneurber tilat
play ycru l\rere up for the lead, a
couple of years ago? iiell-, Cirarles
Standon rr-as the reason that )'ou
didnit get the part.

LAIllY: lihy?

GRDTA: Because he suggested another actor
to the producer.

LAP.RY: Loo]< Greta, I do sympatirise with you
reg'arding your probletns and where f
said IrC clo anything for your I meant
it. But f do drarr' the line at nr.rrde::.
I I t,t sure it I s orlly tirj-s hi-ch1y er,iotioual
state youtre in tirat made you suggest
such a t.liing.

GrlilTA: (Startin3: to cry again) Youtre ri-qht.
Ilm sori'1r, Larry.

L,\rlllY: I calr ,"; )rou have a fert quid each
r{eek, if it rvill }re1p.

C.,.llTA: Itts \rery srreet of you, but it
rsou1dnlt be enough.

LAR.ilY: If Charles does tal<e the play r I
ca:.;. probably -cet an advauce orr the
royalties. f t 1I give it to you.

GRE?A: Thank your but itts a big rif r. Ile
reads nany plays. Only a few get
taken-up. .lr,nd even if he tr,'as interestedt
these things take time to put together 

'and by then it r'-i11 be too 1ate.
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L/.-l]Y: I,JeIl- i dontt knort'r,r']rat else to
sugge st . f c all r t thiiik of an-w otl-rer
way I can help you.

G,RtrTA: Letrs forget about it for tI-re
mornent. shall we?

L,\ilitY: Irm sure something wiJ.l turn up'
Greta. Ti:ings are never as bad as
thev seeni.

G-1.5T.\: I tve ]rear<:l tliat b'efore. I hope you
h;rrre rr'ritten more origi:laI dialogue
tharr. that iir your play"

LA.]:IY: f thinli f have .

G'1.tTA : l^Iliat irave )rou c a1l e <i i t ?

L.,t-:ili.Y: The ]lehea.rsal. i,.trat do you tirinlt of
tirat as a title ?

GIli-T;l,,: ltrs alri.qlit, f supilose.

L;\.r.,tY: It can easily be changed.

GITDT;i: (As in cieep thougirt) yes.-. Yes
thinliing al--or-rt it The itehearsal is
a good tit1e. Yes, very good (Oetting
enthusiastic ) f tn: sure rv-irat you said
1s right.

Li.,,:?Y; iv'irat dir'I T sa-v?

G-lllTi.: You said -vour play could solve all
our problenlsr and darliregr You corrld
be so rigirt.

I-Af. lf ].ool;s mvstified. Gl'.jlT.f. ltis*sesffi

Blackout trnd of scerre orre.
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SCtrliD TIfU

A]: out a rse elt Iat er .

The set is the sanle as for sce:ile o]1e.

Ciii\IILDS enters fror;r tire di:ri:rg room. Iie
goes to the cocl<tail cabirret and pours
himself a drink.

Ci{.\P.LtrS: i',ihat ever rnade you ask Ames over'
toni glit ?

GRETA enters fror,r the iral-l. She is weari:rs:
g_s_jf9r._1__9_9.95!_eg dre s s an{_r q-_E1itQ!i11.9.-e,
ci.qarette in a holder*. She_ pick.s up a fashigrr
masazine arrd sits dornr ot1 tire couch.

GrlE IA: f didntt hear rvhat you said.

CI-IA:r.LtrS : f said r lrhtr did you invite .\mes ,

toli i ght ?

You said you l!'anted to see him.
?onight I s as good as atly other 

'isn I t it?

GRETA:

CiIAiRLDS

^ttn 
n 1 .UrU lh.

I suppose so. Ch I rrent to teIl
Betty that there r d be one more for
di:rner. But it I s her evenitrg of f .
Sirers goiug out.

f forgot tl-ra"t hrllen I invited hin
over. Sut it doesnft matter, therers
p1eirt1. i,'r the fri g.

Ir11 make dinner.

liteat t s this sudderr interest in
the culinary arts?

f am capable of preparir-ig a sirttple
cold rneal. Or did you rr'ant soruething
nlore elaborate?

C;],\-ll-llS qoes and piclis un tlre telenliollc a:rc1'--r-fu

starts to ctial .

G;tljT,"; iriro are you rphoning?

CiLl' l1-irls: llenar:os, to booh a tabl-e.

^ran6l 
.uiLLtn; llo clou t t.

GR.E-TA,-gets up fror:r the cou,chr comes ower to
CIIARLOS and takes the receiwer from ?rim and

t.
G.l]]TA:

CIIA]ILDS:

GiItrTA:
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