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Cast of Characters 

Donnell Donnelly: A middle-aged man. He is sensitive 

and emotional. 

Sarah Timmons: A woman in her late 20s. She is 

religious. 

Chair March: The department chair. A man in his 

forties. 

Dr. Dick: A Texan in his 50s. He is colorful 

but crude. 

Marie Main: A woman in her 40’s. She is very 

nosey. 

Ms. Strong: An elderly woman. She is very 

combative. 

Emma Peck: A woman in her late 30s. She is 

the peacemaker.  

 

Scene 

Various rooms and hallways on a college campus in New 

England. 

Scene 1: A mailroom inside of a college. 

Scene 2: A professor’s office. 

Scene 3: A conference room. 

Scene 4:                 A mailroom inside of college 

Scene 5: Hallway next to the exit. 

Scene 6:                 Outside of the building 

 

One set suffices for all six scenes. 

 

Time 

The present.  
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ACT 1 

 Scene 1 

 

SETTING: The mailroom inside of a college. 

 

AT RISE: Donnell Donnelly and Dr. Dick are 

sorting their mail. 

 

DONNELL 

With our clothes still on? 

 

DR. DICK 

You can sleep with somebody with your clothes on. 

 

DONNELL 

Yes, we slept next to one another on the flight over to 

Ireland and back to the USA. 

 

DR. DICK 

What about when you were in Ireland?  You spent three long 

days over across the Atlantic Ocean. Anything could have 

gone down. I do not see you at least trying to hustle her 

one time when you were off campus.  You can confide in me. 

 

(DR. DICK’s manner implied 

that he could not be trusted) 
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DONNELL 

Yes, one night we slept side by side in separate hotel 

rooms. Then there was the next night when we slept in the 

same house: on opposite ends of the building. On the final 

night, we slept in separate rooms at the airport. Dr. Dick, 

you overrate me and underestimate Sarah. 

 

DR. DICK 

I am just teasing you, Don. You are acting very defensive 

for a person who has nothing to hide. After all, a man is a 

man, and a woman is a woman. The flight over the Atlantic 

Ocean is long and the weather in Ireland this time of year 

is wet and miserable. 

DONNELL 

I agree the weather in Galway, Limerick and Clare was 

dreadful, but we were there on business: to make a short 

film based on my movie. The movie was about the Beatles, so 

we focused upon the Beatles. Our trip was pure business. 

 

DR. DICK 

Well, good luck with The Scousers.  That is the name of 

your movie, is it not? I fail to see you or Sarah playing 

one of the Beatles. 

 

DONNELL 

The story is about a man and his niece going over to 

Ireland to bury the man’s Uncle Al, and when they are 

clearing out his study, they find a letter where Uncle Al 

claims to have met the Beatles playing in a Liverpool pub.  

They think it is a joke, but then they find an old 

photograph of Uncle Al standing with John Lennon. That is 

why the movie has the title The Scousers: A Letter from Al 

Moran. 
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(SARAH TIMMONS enters the 

room. She is not pleased to 

see them) 

 

DONNELL 

Good morning, Sarah. 

 

DR. DICK 

Word around campus is that you hit all your marks in the 

film. You can put the acting job on your resume. I can see 

the Beatles interesting a major production company who will 

want to do it as a feature-length film. 

 

SARAH 

Good morning, Dick. I was only in the film for about two 

minutes. Mickey O’Malley, the director, actually gave me a 

few extra lines once he met me. 

 

DONNELL 

Before the camera started to roll, I begged him to expand 

your role…but I think he was impressed with you when he met 

us at Shannon airport. 

 

SARAH   

As long as you are happy. 

 (DR. DICK makes his escape 

as MS. STRONG enters) 

 

MS. STRONG 

The strolling players have returned from the Emerald Isle. 

How was it? 
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DONNELL 

It was the best time of my life: I was in Ireland, the land 

I love most, my Beatles novel is the backdrop for the 

script to pitch a short concept film, and Sarah I had lunch 

at the famous King’s Head Pub in Galway. 

 

SARAH 

(Lightening up somewhat) 

The swordsman who chopped off King Charles’ head used his 

ill-gotten gains from the execution to purchase the place, 

and it has been in operation for the past 350 years. 

 

MS. STRONG 

Sounds delicious and gruesome. 

 

SARAH 

The food was good. 

 

MS. STRONG 

Was Sarah the only woman in your play about the Beatles? 

 

DONNELL 

The most important character in the script is Ginny Browne, 

a woman. Vicky Shires shall play the part of Ginny. They 

are filming her scene in Wicklow this weekend. Vicky is the 

star of the production. 

 

MS. STRONG 

I suppose the woman was there as eye candy for the Beatles 

and the men in the audience. 
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(SARAH takes the opportunity 

to leave. She shoots DONNELL 

a backward glance.) 

 

DONNELL 

She actually makes some very pro-feminist declarative 

statements of fact that was bold for a woman to make in the 

early Sixties. Of course, Ginny is of Irish ancestry and of 

Liverpool working-class stock, so she is outspoken. 

 

MS. STRONG 

Why should be otherwise? Did you cover how John Lennon used 

to beat his …? 

 

DONNELL 

No, my movie is for fun.  There is too much tension in the 

world, and I do not care to add to it. I am a storyteller 

without a message. 

 

MS. STRONG 

I take it your story is true? Without a message, there is 

no story. You are a professor, thus your meaning in life is 

to have the cause of educating the masses. You grew up in 

the sixties! Where did you get lost? 

 

(CHAIR MARCH and EMMA PECK 

enter the mailroom just in 

time to rescue DONNELL from a 

tongue-lashing. MS. STRONG 

collects her mail and 

leaves.) 
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EMMA  

(Hugging DONNELL.) 

Our author is back. 

 

CHAIR MARCH 

I heard from Sarah that the filming, hmmm, went well, but 

the weather was windy and sad. It is good to have you both 

back, safe and sound. 

 

DONNELL 

(Shaking hands with CHAIR 

MARCH.) 

The west of Ireland is always windy and sad. 

 

EMMA 

But did Sarah have a good time? I just saw her frowning her 

way to her first lecture. 

 

CHAIR MARCH 

The trip overseas has her frazzled; we are all waiting on 

the Christmas break. 

 

EMMA 

Did the Irish treat her well? You know how sensitive she is 

about swearing and drinking. She comes from a very 

sheltered life.  Her background is more primitive than the 

one you come from. I hope you factored that into the travel 

plans. 
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DONNELL 

I asked Mickey, the head of the production, to make sure 

that the rest of the cast was well behaved and refined from 

cursing. I, myself, only had one delicious pint of 

Guinness. The Irish are not politically correct. I consider 

the Irish a refreshing change from this oppressive U.S.A 

would live in today. 

 

CHAIR MARCH 

Well, welcome back to the mundane world of academia, 

Donnell. 

 

(CHAIR MARCH takes his mail 

and leaves as MARIE MAIN 

enters) 

 

MARIE 

I did not know you were going to Ireland with Sarah 

Timmons. It sounds unprofessional to me. 

 

DONNELL 

 You have me in a maze. 

 

MARIE 

You know the standard of behavior policy this college has 

implemented frowns upon the mixing of our professional 

lives with our personal lives. Sexual harassment is the 

number one crime in the world. 

(MS. STRONG pops her head 

into the room) 
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MS. STRONG 

Amen to that, sister. We shall end this abusive male-female 

relationship with or without the help of the men. I for one 

I am a big advocate to the end of male domination. The 

first place we must start is right here at the college. 

 

MARIE 

Are you not late for your next class, Ms. Strong? 

 

MS. STRONG 

The fight for gender equality transcends the teaching of 

sociology classes to my indifferent and traditional bound 

students. 

 

EMMA 

Well, I am sure we do not have to worry about Professor 

Donnelly’s behavior with Professor Timmons. We know one 

another too well for that sort of thing to play here. We do 

not have a Peyton Place here on campus. 

 

MS. STRONG 

Is that so? 

 

EMMA 

I am heading your way, Ms. Strong. 

 

(EMMA steers MS. STRONG out 

by the arm.) 

 

 

 



Ⅰ-1-9 

 
 

MARIE 

I do not think this was a good idea of yours, Donnell, you 

know how sensitive and repressed Sarah is about everything. 

Going overseas with a man not done in her religion. I bet 

her parents had a fit. Her church may even cast her out. 

You should have taken me instead. 

 

DONNELL 

(Doing a double take)  

It was a business trip: plain and simple. We were only in 

Ireland for three nights. We were busy with the film and 

making a podcast for the film in Limerick. One day we 

toured an ancient castle with Mickey. 

MARIE 

 I did not hear about all of this until you were in flight. 

 

DONNELL 

Because I realized you would make a big deal out of it, 

Marie. 

 

MARIE 

Did you share a room together in Ireland? 

 

DONNELL 

Not even once. I am getting mighty tired of people asking 

me the same questions over again. I am not a felon. I am 

the scapegoat here because one of my colleagues has her 

nose out of joint. 

 

 

MARIE 
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I have never seen Sarah in such a foul mood. If it is 

merely a sulk, she better cut it out quickly before I knock 

it out of her.  However, if s she’s the victim of any foul 

play on your part, then I will be on you like a ton of 

bricks. 

 

DONNELL 

I want my day in court! 

 

(BLACKOUT) 

(END OF SCENE) 
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 Scene 2 

 

SETTING: Donnell’s Office 

 

AT RISE: Donnell is grading papers. Sarah 

appears at his door. 

 

SARAH 

I want to double check to see if you are still coming to my 

late afternoon class to give your presentation about your 

movie and the book it was based upon. I gave you a good 

build-up so my students are looking forward to it. Thank 

you for taking the time to do it. 

 

DONNELL 

It shall be fun to talk about The Scousers. Mickey said it 

is okay for me to show the seven or eight photographs from 

the film, including the ones with you as Bridget O’Rourke. 

I want to thank you once again for lending me a hand with 

the project. 

 

(SARAH clearly ignores 

DONNELL’s remark with an air 

of disdain.) 

 

SARAH 

They will get a laugh out of that…at least. 

 

DONNELL 

Do you mind if I read a passage or two from the novel? 
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SARAH 

I hope there is no content issue here like there was with 

the screenplay. 

 

DONNELL 

I was unaware of any content issue. 

 

SARAH 

My parents were all over me about the language and implied 

sexual activities in the script. My dad looked up what a 

knee trembler is in English slang. He was not pleased. I 

should have let him approve of what I was going to do 

before I committed to it. That was my only mistake. 

 

DONNELL 

It only means making out up against a wall. 

 

SARAH 

There is so much more. 

 

DONNELL 

I am a writer not a Christian writer. My characters are 

salty and have physical urges. Anyway, your character did 

not say anything racy.  

 

SARAH 

Just like beasts of burden on the farm. My dad read your 

book and he is not too fond of you or your literary 

attempts. At any rate, it was my idea to go over to 

Ireland…with you…unattended. You also misrepresented the 

sleeping arrangement. I did not expect to spend one night 

at Mickey’s house. It was awkward for me. 
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DONNELL 

Maybe your parents shall change their minds when they see 

the film. Mickey said the coloring, sound, and editing are 

almost finished. Mickey was trying to save on hotel bills. 

 

SARAH 

They will never see the film, nor will any of my friends. I 

asked Mickey not to put my name on the poster or any 

advertisement. Sadly, I signed a waiver, so I am stuck in 

the film. 

 

DONNELL 

I did not realize you were so unhappy about the affair. 

 

SARAH 

(Recoiling.) 

Do not use the word “affair.”  Please refrain from posting 

any pictures of us together on Facebook. I am sick of 

deleting them. People are getting the wrong impression. 

 

DONNELL 

We should talk more about it. I should have had the 

lodgings arranged beforehand. Sleeping in three different 

places on three different nights was no fun. I thought 

Mickey was better prepared. 

 

SARAH 

I thought you were better prepared, but you duped me. I 

have office hours right now. 

 

(DR. DICK enters the office) 
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DR. DICK 

My two favorite actors: Mr. and Mrs. Fezziwig. Rehearsals 

for A Christmas Carol starts next week. When you two do 

your comedy Fezziwig waltz, it never fails to bring the 

house down. 

 

SARAH 

I am sorry, Dr. Dick, but I am not on the list for this 

play. I am much too busy at this point of time. I have a 

personal life beyond this college, you know. 

 

DR. DICK 

 What faculty member shall play Mrs. Fezziwig? 

 

SARAH 

How about Ms. Strong? 

 

(MS. STRONG pokes her head 

into the office) 

 

MS. STRONG 

You rang, Sarah. Are these men bothering you? 

 

SARAH 

Ms. Strong, would you like to play Mrs. Fezziwig in A 

Christmas Carol? 

 

MS. STRONG 

It would be a promotion up from playing an extra again. The 

maid, my foot! 
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DR. DICK 

(Very flustered and extremely 

displeased.) 

You will have to do a waltz, Ms. Strong. 

 

MS. STRONG 

Are you implying I can dance, Dr. Dick, or are you worried 

that I will not have the same sex appeal as our lovely 

Sarah Timmons? 

 

SARAH 

I am out of here! 

(SARAH, smiling, takes flight 

from the room.) 

 

DR. DICK 

(Lying.) 

We would love to have you. 

 

MS. STRONG 

It will give some backbone to an abused wife married to an 

Eighteenth century merchant. I bet Fezziwig was a 

Republican. Ebenezer Scrooge was the poster boy for the 

original GOP! 

 

DR. DICK 

We will start reading lines from the script on Monday, at 

seven, in the auditorium. I am off to inspect last year’s 

scenery. 
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DONNELL 

Truth to tell, Ms. Strong, I am not feeling up to being in 

this year’s Christmas play. After three years, I have 

milked the part for all it is worth to me. 

 

MS. STRONG 

You have that movie on the mind! Get a grip on yourself, 

Donnell Donnelly. 

 

DONNELL 

I am still fatigued from the trip. 

 

MS. STRONG 

Nonsense, man! I flew to Africa during the summer and I 

shook off the jet lag in a matter of hours. You white men 

have become such babies now that we women are finally 

taking over the show. The days of white male privilege are 

even over here at the college. 

 

DONNELL 

As a Catholic from a Midwestern blue-collar factory town, I 

gladly hand off all of my privileges to you with a smile. I 

wish my Donnelly ancestors knew about all of these 

privileges when they fled the Potato Famine and the British 

crown for the cornfields of Wisconsin. 

 

MS. STRONG 

You did not hand me anything: I merely took it. 
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(MS. STRONG storms out of the 

office with great dignity. 

Professor DONNELLY’s work is 

at a halt when CHAIR MARCH 

walks in with a clipboard.) 

 

CHAIR MARCH 

I am just checking up on our department’s office hours. 

Rules are rules. 

 

DONNELL 

Are you only checking up on me, or are you checking on the 

females in Speech and Theater as well? 

 

CHAIR MARCH 

I know you think I play favorites with the female 

professors but I do not. You have a persecution complex 

from the word go. I am also not picking on you because I am 

a Protestant and you are a Catholic. 

 

DONNELL 

Sarah objects to the content of my script, Ms. Strong 

objects to my white male privileges as Mr. Fezziwig in A 

Christmas Carol and now you are objecting to my persecution 

complex. I never realized that I have such a complex 

personality. I object to all of the name-calling. 

 

CHAIR MARCH 

Objection overruled, old boy. 

 

 

DONNELL 

Chair March, has Sarah said anything to you about our trip? 
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CHAIR MARCH 

That is a personal business between you two and it does not 

involve the department.  

 

DONNELL 

I hope she is not implying I did anything wrong over in 

Ireland. I watched my p’s and q’s. I deserve an “A” for 

conduct. 

CHAIR MARCH 

What about the Irish? Did they respect her boundaries? What 

about sleeping arrangements? 

 

DONNELL 

She was never out of my sight. She had her own bed and room 

all three nights. She was not wild about sleeping in 

Mickey’s house, but I had to control over that. 

 

CHAIR MARCH 

Your mistake was crossing over from our college to your 

film and bringing her along with you. It is never a good 

idea to blend one aspect of your life with another aspect. 

You must keep things in tightly controlled compartments, 

especially in these times. We are all one-step away from a 

lawsuit. You also know she is rather a neat freak. Maybe’s 

Mickey’s place did not come up to her standards. 

 

DONNELL 

One-step away from a lawsuit, you say? We are walking on 

thin ice with our students as well as with our own 

colleagues, I suppose.  How is the world becoming a better 

place with all of these written and unwritten guidelines? 

 



Ⅰ-2-19 

 
 

(MARIE MAIN and EMMA PECK 

enter the room. They are 

putting out girl scouts 

cookies for the staff.) 

 

MARIE 

What is up with, Sarah? 

(DONNELL and CHAIR MARCH 

remain silent.) 

 

EMMA 

I was hoping my cookies would cheer her up, but she flat 

out refused to take even one out of courtesy’s sake. 

 

MARIE 

Believe me: that girl needs the sugar lift! 

 

(MS. STRONG pokes her head 

into the office for a brief 

moment.) 

 

MS. STRONG 

There are no girls employed by this college. You are 

talking like a man, Marie Main. 

(The four give MS. STRONG 

long stares until her head 

disappears.) 

EMMA 

We all are in dire need of a winter’s holiday. 
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MARIE 

Sarah has changed and I blame it on that trip to Ireland. 

 

EMMA 

It was life changing for Professor Donnelly. 

 

MARIE 

However, it was psychologically damaging to Professor 

Timmons. 

 

(CHAIR MARCH takes another 

helping of cookies before 

beating a retreat out the 

door.) 

 

CHAIR MARCH 

Let us just allow things to get back to normal. We should 

keep this all within our department. No need to trigger an 

investigation. Let us keep our cool. 

 

DONNELL 

Investigation of whom? Of me? What have I done? I never 

touched that woman except to hug her when we wrapped on the 

film. 

 

EMMA 

Perhaps you hugged her too tightly and she misunderstood. 

 

MARIE 

Perhaps it was too much of a wrap when you wrapped up the 

film 
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EMMA 

That is uncalled for, Marie. We all know and trust 

Professor Donnelly. 

 

MARIE 

We also all know Professor Timmons is sulking and I want to 

know why. 

 

(BLACKOUT) 

 

(END OF SCENE) 

  


